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is the radical new philosophy behind us spelunking the depths of the 
Under the Volcano vault and plundering its contents in the name of crass 
commercialism. You get some cool stuff. We get to eat. 

Psst! Check out_www.underthevolcano.net to buy back issues and even more crap! 


ATTENTION ZINE PUBLISHERS! 

Check out our sample prices for 1/1 zines on P-80** stock! 



QUANTITY 

PAGES 

NK 

PRICE* 

5,000 

16 

1/1 

$725 

5,000 

32 

1/1 

$998 

5,000 

64 

1/1 

$1900 

10,000 

16 

1/1 

$1244 

10,000 

32 

1/1 

$1798 

10,000 

64 

1/1 

$3396 


‘Shipping and NYS sales tax not included. 

**P-80 stock is a whiter, brighter type of newsprint 

FOR PRINTING, PLEASE EMAIL RICH AT 
RBLACKUTV@AOL.COM FOR MORE INFO! 

Sorry, we don’t deal with quantities under 5,000. 
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ADVERTISING REQUIREMENTS: 

1 Payment must accompany ad, or major label rates apply! 

2. Make all checks payable to Under the Volcano, Inc 

3 Make ads the right size! 

4 Use black ink on all art. 

5 All photos should be submitted as 85-line screen veloxes; no 
transparent film or negatives. 

6 Don't wait 'til the last minute! 

Press run is a minimum of 7,000 copies 

Call Scott at 617.623.5319 for further ad info. 
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Prices for 6 bi-monthly issues 
USA 1st Class $20/Canada and Mexico Air Mail $25 
Airmail to Europe or UK $40/ Overseas Surface Mail $46 
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catalog, send $1 applicable to first purchase. 
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ATTENTION ZINE PUBLISHERS! 

For professional printing at DIY prices, email RBIackUTV@aol.com 



I'm sprinting, the finish line being at the 
printer in a few hours... I've been on a non-stop 
publishing cycle for the last three months, and 
then I'll finally get a breather. I can't 
wait.... my muscles are tensed, my blood is 
pumping. . . 

And of course Fed Ex, at 4:21pm hasn’t 
delivered an envelope that was supposed to have 
been delivered at 10:30am this morning. 

Waiting. .. check the porch, track the 
package. .. check the porch again. . . AAARGH! 

I shouldn't be surprised, right? EVERYTHING' 
has been delayed for the last month. Is it any 
wonder that my body is being denied SUMMER 
'cause some Fed Ex delivery is holding me up? 

Of COURSE not. It's just the way things go. 


WANNA SEND US AN INTERVIEW? 

We're experimenting a bit here. Under the Volcano is looking for high-quality interviews to publish. We like 
many genres of music, but Punk Rock generally sets our loins on fire. Call or email us first about your 
interview ideas. We’ll require hearing the band first of course, and have some simple guidelines (below) 
once you get the go-ahead. Remember, there are no guarantees -we’re kind of dicks about the right mix” 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. 

INTERVIEW GUIDELINES 

Please make the interview informative, interesting, and maybe even funny; questions like ‘What 
are your influences ?” are a NO NO! Allow the band's personality to shine through, and don't 
forget to mention the band's current release. Please follow the general Q&A format within these 
pages. Do NOT type in all captial letters, and please include an introductory paragrapl>that runs 
between 150-200 words. Interviews are to be send by EMAIL ONLY. Cut n paste the interview 
into the body of the email, as we will not accept “attached files." Send tons of band photos and 
graphics, which will not be returned. Yeah, I know, all these rules ...tough shit 
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a match and some gasoline 
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Black History Month is lasting all year long hr. 


Check the album 

Take A Break 

Out July 1st On CD/LP 


.and hear the Gimmes pay 
te to the greatest black artists! 


Fat Wreck Chords 
^ P.O. Box 193690 San Francisco, 
CA 94119-3690 
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As expected, Earth Day came and went without much mention in 
the mainstream media. I guess it's hard these days to talk about 
bettering the environment and be pro-Bush. (Which the media 
tends to be, by and large) Especially when your boys have littered 
battle fields with un-detonated cluster bombs that will more than 
likely maim some little kid, as Defense intelligence explained 
"they look just like toys!” Hmm... So . I shouldn’t have expected to 
hear any chatter about “thinking green" or my favorite “think 
globally, act locally.” 

One of the most hilarious attempts to exploit Earth 
Day — while boosting appliance sales and its own corporate 
image — was launched by the slobs at Best Buy. Since most of 
these new appliances use less water, if you buy a more energy 
efficient washer and dryer., you are saving the environment. I 
know, there's nothing wrong with that. However, there was 
another line in the ploy that stated Best Buy was committed to the 
preserving the environment or some shit like that. Meanwhile 
they waste so many fucking boxes, and they don't recycle Each 
store produces more cardboard waste than all the residents of 
my street combined would in five years 

So being the MODEL CITIZEN that I am, I emailed Best 
Buy and asked them if their commitment to the environment was 
just lip service or genuine If so, what plans do they have in place 
to start recycling the waste that their stores produce? I pointed 
out that some other "global citizens” like Old Navy (I know, I 
know I’m out of my fucking mind with that one) recycle their 
cardboard and they don’t produce as much waste as Best Buy. 
As expected, I'm still waiting for a reply. 

As usual, I'm just sick of the bullshit, the double talk, the 
deception, the disinformation. What makes me even more sick is 
that people don’t even question the corporate propaganda being 
piled like turds on their heads People take things at face value 

Then there's the backlash. . .if you question anything you're 
pegged as a complete bastard "Love this country or leave it!” I 
love this country but I'm sick to see Wall Street and Madison 
Avenue having their way in Washington. Cut a deal, slice some 
coke, pen a law. Lunch, blow jobs, damage control Business as 
usual. Deny everything, then point fingers at everyone else 

When I'm saying I’m not feeling very patriotic these days, 
that should read as: “I’m just not willing to screw my friends up 
their bums, unload and then pretend nothing happened " The 
critical minds of this country are behaving like molested children 
afraid of the consequences of coming forth and confronting their 
molester. 

I understand why the denizens and the rabble remain 
quiet. Who can they trust? The New York Times recently had two 
of their writers go down for plagiarizing and fabricating stories 
One was a Pulitzer Prize winning writer, and "respected" within 
the journalist community. Old CBS schmuck face Walter Cronkite 
recently admitted to taking money to star in infomercials that were 
intentionally designed to appear as legitimate news pieces. I 
remember when Wally retired and everyone was saying he was 
a journalist’s journalist Yeah, a bullshit artist’s bullshit artist. I 
guess he set the precedent that we are now dealing with 
today — all the lies that are fit to print. 

It doesn’t even boil down to truths or half truths anymore. 
It’s more about which lie helps you sleep easiest at night. That is 
the one that you should choose to believe. Yes, one day Iraq is 
going to be a great nation thankful of the US backed liberation. 
Yeah and there’s going to be peace in Israel too. I can just feel 
it Henry Kissinger was a really good guy who was nothing more 
than a victim of a character assassination. Oh well, it’s off to bed 
ZZZZZZZZ 


Oh yeah, here's another interesting bit of info that was 
brought to my attention. May, in the minds of the people at 
www.goodvibes com, has been declared Masturbation Month! 
Hope you all celebrated 


D o c r ohqre In 

Unemployment 

'ShcM/H Clap 


"They could have changed everything," he said. It was a winter's 
night in Beverly Hills, which meant it would have felt tike 
springtime just about anyplace else We were hiding behind the 
tall bushes on Wilshire Boulevard, waiting for a total silence to fall 
upon the late night street It was the part of Wilshire with all the 
luxury automobile dealerships Bentley Rolls Royce Lambougini. 
All neighbors to one another We were in the heart of the 
American Promise. Alex Knight and I were waiting in front of the 
Aston Martin dealer. After a car zoomed past Alex continued, "And 
I mean everything. They could have changed music. Film. 
Advertising. I just don't think you understand how important The 
Residents were." Alex gets on these obsessive trips every so 
often And then he tries to invite me into his world. One week it 
was the Circle Jerks and then was John Cassavettes He once 
went on a month long tangent about Idi Amin. I learn a lot, but 
mostly about myself 

Then there is the silence we are waiting for. He nods. I 
unzip the bag, removing our tools: Two cans of white spray paint. 
One can maroon. Four latex gloves Six feet of yellow police line 
One cardboard template of a human body (folded down to make 
for easier transport) 

I unfold our dead body template on the sidewalk in front of 
Aston Martin. Alex begins to outline it with the white spray I tie 
one end of the police line to the nearby Speed Limit sign, allowing 
the other end to flap gently in the California breeze I use the other 
white spray to make four little circles, marking where the bullet 
shells may have landed Alex finishes the body and uses the 
maroon to stain the sidewalk with our victim's blood I fold up the 
cardboard template and throw our tools back into the bag Alex 
removes his latex gloves and hands them to me 

Forty-five seconds. The perfect crime A murder without a 
victim. We admire our crime scene under the blue-white street 
lights. Then we cross Wilshire and head up Rodeo Drive, back 
towards West Hollywood, throwing the bag into a nearby garbage 
can. 

'The Residents made all of those records and were able to 

keep their identities a secret." 

'Why?" I ask 

"It forces the listener to deal solely with the music," he said, 
"and not get caught up in looks and gender and that sort of 
bullshit." We were walking up Sunset, into more familiar territory. 

I looked back towards our crime scene in the distance 

"I don't like doing the blood stains," I tell him 

'Too ghastly?" 

"No. It's just that blood doesn't stain concrete." 

"Yeah," he says, "but your average asshole doesn't know 
that " The dawn was beginning to break by the time we got home. 

"Check," he said arrogantly. I moved my bishop across the 
board to protect my king Normally we'd play chess in the morning 
and listen to the news But today, The Resident's Third Reich and 
Roll was spinning on the turntable. The music was typical 1 960's 
pop, but the lyrics were nazified. Hprribly wonderful. When 
examined closer though, the record is a satirical anti- 
commecialism album Alex took my pawn with his rook, then 
admired the board while taking a long drag on his cigarette 

"Yeah, The Stooges. Stones Kinks The Dolls. Everyone 
is always crediting them with paving the way for punk Musically, 
sure, those early punk bands took from them musically. But 
idealistically, the sense of Class War and monkey wrenching the 
gears, you know. The loss of identity, man that's just pure 
Residents " 

"I had no idea," I tell him 

"Sure," he said as he went over to the record player, " The 
Commercial Album, 40 songs each a minute long." He hands me 


the sleeve and plays the vinyl. Catchy, almost like commercial 
radio jingles 

“Yeah, when no label would sign them, they bought minute 
long commercial time slots on radio stations. Used them to 
play their music. DIY as fuck." 

We soon lost interest in the chess match and I took a nap 
Later in the afternoon we went back to the Aston Martin dealer 
Our crime scene looked different in the daylight. It almost looked 
real, and I knew better A few people were milling about, asking 
one another questions People had piled cheapflowers next to the 
Speed Limit sign. A lone candle burned in honor of our victim, I 
guess Through the large showroom windows, we could see the 
dealership was empty. I guess buying a car that may have been 
witness to murder is a bit of a turn off Especially a $350,000 car 
The scene was much too ridiculous for us to handle, so we 
hopped on a bus crosstown to the In-N-Out Burger over on Santa 
Monica Boulevard. 

"I think we should do a murder-suicide," he said 
'With a note and all?" 

"I don't know. Maybe we should just do a hacked up 
hooker." 

"Yeah, outlines of body parts down the Sunset Strip." 

"A leg here, an elbow there, maybe scatter the contents of 
a purse." 

"And the outline of a big butcher's knife!" We both laughed 
at the thought of this Severed Streetwalker 
And then Alex said it:"Oh, I love art!" 

ART? All along I thought we were just doing vandalism. 
Property damaging graffiti. I never thought that it was art. But he 
was right. Our half dozen "murders" had been art. We were Avant 
Garde Terrorists And none of the patrons of this In-N-Out Burger 
had any idea that they were eating their combo meals alongside 
a couple of artists 

'The thing with art," he said, "I mean real art, is that it must 
be done without any consideration for an audience. Otherwise it 
just becomes commerce and you're not making art. You're 
creating a product." We were outside a huge hardware store 
somewhere in The Valley We had just finished shoplifting some 
supplies We had the money to pay for the items. But whaf s the 
point? 

"But why must the artist remain anonymous?" 

"Revealing your identity may compromise the art." 

"How so?" 

'The artist starts doing it for recognition. To be accepted by 
other artists. To impress chicks." Granted, Alex was pretty wound 
up on methamphetamines, but he was making a good deal of 
sense 

"Is that why we don't reveal ourselves?" 

"Partially," he began, "but also because we don't want to 
get locked up." 

"Makes sense " 

"You remember Cost and Revs from New York City?" 
"Sure," I said, "those guys who did the 30 foot high letters 
on buildings." 

"Yeah, and then they got greedy. Starting showing off 
Wanted to be in the New York Art Scene " 

"Didn't they get arrested?" 

"You bet, probably still in jail. And why?" 

'They got greedy?" 

"Sure, they revealed their identities. Thought it would 
impress the girls " 

"And an Avant Garde Terrorist is only interested in the art?" 
"Mostly," he said as he discreetly tapped a small portion of 
the Industrial Strength crank onto the back of his hand, "but there 
must be some room for outside distractions." He snorted the 
powder. We were going to be in for a long night. 

"Your average asshole," he began, "spends the better 
portion of his life trying to make sense of things." It was a 
moonless night in Burbank. We were in front of a fancy bridal stop 
It was on one of the most ambitious projects we ever undertook. 
A decapitated bridesmaid. "But an Avant Garde Terroristthrives on 
confusion. And spends his life doing things most people couldn't 
possibly understand " 

I place the head template about four feet from the body and 
spray the outline While Alex was busy with the details of the 
gown, I hang a framed photo of a young attractive woman on a 
nearby tree. We made a nice oaktag card which I stapled just 
under the photo. 'We'll miss you' and 'Kelly, we love you" and 
'God’s angel noW. That sort of thing. I leave a marker hanging by 
a string, so other well-wishers can express their sympathy. 

We pack everything back into the bag. For a moment we 
look at our work. This is our only reward. If s so real. The outline of 
a delicate gown, the arms reaching out in awkward positions, the 
blood stained sidewalk were a head became lost forever. We 
created a life, a history even. And then we took that life in the very 
same instant. The quiet Burbank street. The mixture of light and 
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shadow The sidewalk cold with death. It brought a tear to my eye. 
Alex put his arm on my shoulder and spoke softly, "Don’t worry. 
She's in a better place now ." 



So I started recording some new music demos with my computer. 
It took me some time to figure out what to do and with what 
equipment, but once I got started it was really easy I am not using 
pro equipment. The sound card on my computer is a Soundblaster 
Audigy Platinum(this is the one with the internal live drive that fits 
in one of the CD-ROM Slots) which you can get at your local 
computer chain store. This card allows me to plug my guitar right 
into the PC and get a live recording with a great sound Some of 
the software that came with the card is useless, but it also came 
with the multi-track recorder program, Cubase VST 

Again, at first this was confusing, but with a little noodling 
and looking at the manual it became pretty easy There are other 
options in sound cards to go with, but they can be expensive. This 
was a somewhat inexpensive route to take ... I am also using a 
guitar processor called POD. I have the latest version, which might 
actually be able to record via USB, but I’m not sure if that option is 
available yet or how good it sounds The POD has an amp 
emulator which sounds fantastic; you would have to hear it to 
believe it The POD's effects processor are worth it alone, it’s a 
pretty sweet unit.. If you do a lot of recording you should look into 
this red kidney bean shaped tool 

In a change of subjectforsomefunny reading online, 
check out www tardblog com, where you can read stories by an 
actual Special Ed teacher Now, it sounds really cruel, but it's 
really funny, and actually educational. But, after only a few 
months on the site the teacher was thinking about a new line of 
work, and stopped writing They found a replacement who isn’t as 
funny, but it's still good 

On a musical note ex Cows singer Shannon 
Selberg is in a band called the Heroine Sheiks check out their site 
and some MP3s at www heroinesheiks com. I like ’em, and you 
should too 



The Military-Industrial Banana Republic 


An excerpt from the Farewell Address of President Dwight 
D. Eisenhower: “This conjunction of an immense military 
establishment and a large arms industry is new in the American 
experience The total influence — economic, political, even 
spiritual— is felt in every city, every State house, every office of the 
federal government We recognize the imperative need for this 
development Yet we must not fail to comprehend its grave 
implications Our toil, resources and livelihood are all involved; so 
is the very structure of our society. In the councils of government, 
we must guard against the acquisition of unwarranted 
influence by the military-industrial complex. The potential for the 
disastrous rise of misplaced power exists and will persist. We 
must never let this combination endanger our liberties or 
democratic process 

What Eisenhower was forewarning us of, was the budding 
relationship between the military and industry, a natural 
progression that blossomed out of WWII, thus creating the 
international corporate culture of today. 

It is undeniable that there is an international resentment 
toward American culture, hence the attacks of 9/11, but it is not 
just from countries situated in the middle-east, but also from Latin 
America, Africa, and everywhere else our Manifest Destiny hands 
reach and push the encroachment of American culture. In every 
interview I’ve ever seen with citizens amidst a conflict with an 
insubordinate’’ country, the interviewee is adamant that they do 
not dislike the American people — it is the American government 
and American foreign policy that they take issue with. Let us 
consider then the reasons for our foreign agendas 

As we now wage war in the middle-east, and as we have 
done much more covertly in the past — especially in Latin 


America — we are told we are doing so to protect the American 
people and American interests. Because Iraq, Afghanistan etc are 
mostly not a direct threat to American soil, let us study the 
“American Interests” that we so arrogantly defend 

“Industry” means big business. Embracing a policy put to 
use by the Clinton Administration, the Bush White House nurtures 
the use of civilian contractors to satisfy many government needs 
Recently, Defense Secretary Donald Rumsfeld wrote, “Any 
function performed by the private sector is not a core government 
function.” This ideology, of course, would negate most functions, 
as all physical projects can be done given an amount of money to 
organize and complete them 

Military contracts are being given more and more to the 
private sector. When our troops are abroad fighting for “American 
Interests," the military contracts corporations to perform such non- 
governmental tasks as: building barracks, cooking, mopping 
floors, transporting goods and maintaining water systems. 

It has been publicly noted that many (most likely all) of the big 
corporations have close ties to government officials. As we are 
aware due to the recent campaign finance reform movement, 
corporations often pay the ticket for political candidates. Also 
though, government officials are the heads of big business 
themselves, serving on boards or as "consultants " 

Usually, when “private sector” companies are contacted by 
the government, a pool of candidates bids for the contract A 
company is chosen based on a number of factors such as: 
capability to perform the function, past experience and cost 
effectiveness But recently a large contract was given, without bid 
competition, to Kellog Brown and Root, a subsidiary of Halliburton 
Co., the company in which vice president Dick Cheney formerly 
served as Chief Executive Officer, further blurring the distinction 
between "private sector" and “government " 

Another private sector company that has recently received 
an enormous government contract is Bechtel, on whose board sits 
former US Secretary of State George Shultz, who, is a pristine 
example of the connection, not separation, between big business 
and state. Besides Bechtel, he also sits on the board for Fremont 
Group, Gilead Sciences, Unext.com, and Charles Schwab & Co., 
and is also Chairman of International council at JP Morgan and 
Chase, and on the advisory committee for infrastructu reworld. 

I would say that it is obvious that not only is it common for 
our government officials to reap money from the “private sector,” 
but that it is beneficial and often necessary for a company to have 
a close connection with government in order to receive, or even be 
eligible for one of those huge money contracts. Considerthat there 
hasn’t been a public mention of an English company garnishing a 
reconstruction contract, not even as a gesture of thanks or 
goodwill 

Yes, if we are going to contract the “private sector," then we 
have to use one capable of performing the necessary tasks Here 
though, we can see how these corporations have grown so big 
What is really insidious though, is that while these few heads of 
government and big business get so fat, using the military to hawk 
war in the name of "American interests," they are hording the 
wealth. It is common amongst big corporations to set up off-shore 
tax haven subsidiaries, which accounts for the evasion of an 
estimated $70 BILLION DOLLARS ANNUALLY! That's every year! 
Offenders are companies such as: Morgan Stanley, Citigroup, 
Halliburton, Marriott International, Boeing, Pfizer, PepsiCo, JP 
Morgan and Chase, Viacom and many others. 

How then, is that $70 billion every year made up for? By 
YOU! The middle and working class, the American tax- 
payer (Down with corporations!) 

It is still legal (though not moral) for corporations to use off- 
shore tax havens, but there is a movement to change that. Arianna 
Huffington, author of “Pigs At the Trough, heads The Bermuda 
Project, whose website gives more information on off-shore tax 
havens and the media’s coverage of them. The address is 



RAPE is forced sexual intercourse, including both 
psychological coercion and physical force Forced sexual 
intercourse means vaginal, anal or oral penetration by the 
offender(s). This category includes incidents where the penetration 
is from a foreign object such as a bottle This definition includes 
attempted rapes, male and female victims, and heterosexual and 
homosexual rape 

SEXUAL ASSAULT includes a wide range of victimizations, 
distinct from rape or attempted rape. These crimes include 
completed or attempted attacks generally involving unwanted 
sexual contact between the victim and offender Sexual assaults 
may or may not involve force and include such things as grabbing 
or fondling. Sexual assault also includes verbal threats 

The sad thing is, I'm sure most of you either know someone 


or yourselves have either been raped or sexually assaulted. I went 
on Rainn.org (The Rape, Abuse, and Incest National Network— a 
good source of info if your interested) and got some statistics. 
Check it out 

One out of every six American women have been the 
victims of an attempted or completed rape in their lifetime (14.8% 
completed rape; 2.8% attempted rape) A total of 17.7 million 
women have been victims of these crimes 

And for you guys 

About three percent of American men — a total of 2.78 
million men-have experienced an attempted or completed rape in 
their lifetime 

Even kids aren’t safe 

About 44% of rape victims are under age 18 Three out of 
every 20 victims (15%) are under age 12 

7% percent of girls in grades five to eight and 12% of girls 
in grades nine through twelve and said they had been sexually 
abused 

The pain of being raped or sexually abused lasts a long 
time. People sometimes even go as far as blaming themselves 
Hey, listen to me right now: if someone forced themselves on you, 
didn't listen when you said “no,” or took advantage of you, you're 
not at fault and whomever hurt you should be shot on sight. 

Most people like to think that it could never happen to 
them well, trust me I know it can happen to ANYONE I think the 
only way to keep yourself 100% safe is to bolt your doors and 
never leave your home. Most normal people don't do that. 

Basically, all you can do is just watch your back and 
educate yourself,. even carry a weapon on you if it makes me feel 
better You shouldn't have to walk the streets afraid of being 
attacked, but unfortunately there are pathetic sickos in this world 
in search of an unsuspecting victim 

If you do know someone that was raped or sexually 
assualted, have some compassion because it's a terrible thing to 
live with. Offer them a shoulder to cry on and an ear to listen and 
encourage them to seek help. 


listen to Me, 

SHOT DP! 


Douglas F. Grego 


The United States should conquer the entire Middle East, and 
here's why: It may be the only way to eradicate terrorism. There 
exists in the Middle East a set of conditions that are extremely 
conducive to raising terrorists. Education levels are amongst the 
lowest levels in the world Poverty levels are amongst the highest. 
Freedoms and basic civil liberties which we take for granted in the 
US, are non-existent in the Middle East. The leaders of these 
nations all — to varying degrees — exploit and oppress their people 
out of greedy self interest. 

Channels of information disbursement are all controlled, 
and the people in the Middle East are taught to blame the 
American Satan, and the Evil Jew for their problems. This is 
classic deflection technique favored by magicians and politicians 
since the beginning of organized government You're hungry, and 
you're kids can't read, and you can't get a job, and you're living in 
primitive, medieval conditions? If s the Americans fault. There is no 
opportunity for you? It's the filthy Jews Your life is meaningless, 
there is no possibility that you will be able to improve your 
condition? Ever? Strap this dynamite to your chest and do 
something. Who knows? Maybe things will get better for your kids. 

Besides, you've got God (Allah) on your side God (Allah) 
says it’s the right thing to do, fuck, you're even gonna get 70 
virgins in the deal! The only way to get rid of terrorism is get rid of 
the conditions that are the cause of terrorism. The only way this is 
going to happen is if the United States does it. The leaders in the 
Mid-East are all back-stabbing, two-faced, untrustworthy, corrupt, 
greedy pieces of shit They are so sleazy, they routinely fuck each 
other over to get themselves ahead 

Little Mohammed can't read? Sorry, there's no money for a 
school, I had to buy Abdul, my fifth cousin, his seventh Aston 
Martin. The people of South Baghdad are starving? Fuck them, I 
need another palace 

The leaders of the Middle East are not going to dedicate 
any resources to improving the infrastructure (both the physical, 
and social infrastructure) if they can deposit these resources in a 
numbered Swiss account. The United States is in a particularly 
good position right now to take control of the Iraqi economy and 
use the revenues generated from the oil to improve the Iraqi 
infrastructure. If America does this, in addition to establishing a 
stable government (a task which would take a long time) this 
would be the ultimate demonstration to the Arab world that the 
United States is not evil. America would do for Iraq what they have 
been unable to do for themselves 
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On Ruin A Good Time [ Thorp J Awkward Thought pi aye 
urgent , unadorned Hardcore Punk filled with gang 
chourses, but they also know when to rock out . Growler 
John Franko, who seems to be busy wl th dozens of 
projects at any one time, took some time out of his 
schedule to answer my questions about the band and the 
world at large . -Black 

Under the Volcano: You've been involved with a lot of 
projects in the past Run Like Hell, Swish, Nawpost 
Records, Dead City Records what are some of the other 


involved in? Is 

main gig at 


projects you've been 
Awkward Thought your 
this point? 

John Pranko: Well, I 
always enjoyed doing 
things when it comes 
to Punk and Hardcore. 

I am a true fan of 
the music and I enjoy 
being in a band. In 
the past I have 
released other 
records on my small 
label, but never 
anything more than 
for fun. Dealing 
with distributors 
that rip you off 
became tiresome. 

I may release 
stuff again the 
future but who 
knows? I'll 
always enjoy 
creating music. 

Awkward Thought 
will always be 
a part of me. 

Run Like Hell 
is another 
Stree trock 
band I am in, 
and Swish was a 
side project fun 
thing. UTV: Awkward Thought has 
been on international compilations from 
countries like Japan and Poland, and your first 
SP was released by Grapes of Wrath in Germany; do you 
feel Awkward Thought gets more interest internationally 
than at home? If so, why do you think this is? 

John Pranko: I think we get equal interest. Europe just 
has a better system for small touring bands, and it is 
easier to tour Europe without losing money, as you may 


when you tour the states. We have been on more USA 
comps than anything else, but I have made so many 
friends in Europe over the years that they seem like 
family. I was always willing to support USA and foreign 
comps as well, and we do not expect money or hundreds 
of copies of the CD. Just getting the music out there 
is what matters. 

UTV: Though Awkward Thought is stylistically different 
from what people might consider " NYHC" the band gets a 
lot of respect from the NYHC scene, you've done a split 
7" with Cornin' Correct, play shows with NYHC bands, 
have appeared on NYHC comps, and are frequently given 
props in interviews. Where does that connection to NYHC 
scene originally come from? 

John Pranko: I grew up listening to NYHC and Punk, so 
being in a Hardcore Punk band only made 

sense. I started out always going to 
CBGB matinees and ABC No 
Rio matinees 

almost 
every 
weekend 
for many 
years . 

Why not 
start a 
band 
playing 
the music 
that you 
love? I 
don' t really 
know what 
people 

consider NYHC 
anymore . I 
was never into 
the Metalcore 
if that is what 
you mean, and I 
can' t stand Hip 
Hop core. We 
have always 
played Punk and 
Hardcore shows 
and I have always 
tried to support 
other Punk and 
Hardcore bands and 

shows . 

UTV: Your last 
Blackout !... how' d you end 
Thorp? 

John Pranko: At the time Blackout was in limbo and had 



record was on 
up working with 
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not released anything in two years. We had a full- 
length CD recorded and were touring in Europe at the 
time and someone suggested I contact Thorp for distro 
only. I had heard Andy from Thorp was a really good 
guy. Anyway I emailed him about and away we go... 

UTV: In the past I don’t think Awkward Thought has 
really toured; is a full tour planned in support of 
Ruin A Good Tima? 

John Pranko: We have toured in the past but no matter 
how much you tour it is never enough. I would love to 
tour all year, round but it is hard to do when each 
band member has different schedules. So far we have 
done a full-length coast to coast USA tour--including 
Mexico--full UK tour, two full European tours, Midwest 
tour, and tons of Northeast shows. We hope to do more 
east coast/mid west touring this summer. We are in the 
process of setting that up now. Check our website 
WWW.DEADCITYNY.COM for updates. 

UTVi Well, so much for my research... I know you have a 
deep love for 0i!...do you consciously try to inject 
Oi! influences into Awkward Thought, or is the 
influence just a by-product of whatcha like? 

John Pranko: I think it is more of a by-product. I 
happen to love Oi and so does our guitarist Dusty, so 
it naturally comes out in the music that we play. Alex 
our drummer can play any style, from Punk to Jazz, and 
he listens to every style of music. Paul, our bass 
player, is also 

into all types of music. Chief our other guitarist is a 
classical guitar master. So when it comes to musicians 
we all make up a pretty diverse group who can mix it up 
pretty good. I am lucky to be with a group who can 
really kick some ass when it comes to playing their 
instruments. But we all love playing hardcore punk and 
we like sticking with that aggressive formula. 

UTV: Having dealt with you in the past, you seem to be 
someone that lives by a certain code of ethics, the 
subject of which is also a foundation for many of your 
lyrics. What kind of ’’code" does John Pranko live by? 
And when’s the last time someone offended your moral 
sensibility? 

John Pranko: Code, eh? No one will ever break my secret 
code! No, but really I just want to enjoy life and 
living. Life has enough bullshit in it, so I am trying 
to make the best of it. There's no point in spending 
your whole life slagging off other people. Let's face 
lt--working sucks and we only do it to make ends meet. 

I do not want to be the type of person that is living 
for retirement. Sure, everyone wants some money saved 
up and should have something to look forward to, but to 
let life pass by while you live for retirement is 
crazy. Enjoy life while you are young. Everyday you 
wake up could be your last--look at the people going to 
a normals days work on 9/1 1 . 

UTV: Ruin A Good Time is an incredibly angry record and 
it seems that many of the lyrics could be directed at 
one specific party; are they? What are some of the 
things that make you angry? 

John Pranko: Some lyrics are directed at our own 
problems that we have living in America, and what we 
are taught to believe. Others lyrics are about life in 
general. I try to stay away from the obvious "pro" or 
"anti" lyrics. I let people interpret the songs as they 
like. There may be more than one message in a single 
song. As for getting angry I get angry at the same 
things that anger most people. 

UTV: Your lyrics also point to your having trust 
issues; where do you feel this might come from? 

John Pranko: I don't write about trust issues about 
anyone personally, like a specific friend. It may seem 
like that but sometimes my lyrics come from a third 
party view. Of course you can't trust everything that 
you are told, but the sad thing is that sometimes we 
will never know the real truth. 

UTV: Your lyrics also point to your having an awareness 


of international politics; where does this come from? 
What's your perspective on George W's "War On Terror"? 
We STILL haven't caught Osama bin Laden and held him 
responsible for the horrible deaths of innocent 
Americans on 9-11, THOUSANDS MORE are dead, and I'm 
STILL paying almost two bucks a gallon for gas; what's 
up? Is it really as simple as American companies 
getting a better wholesale price on oil to gouge a 
higher profit margin outta the consumer, or is there an 
agenda we're not able to view in its entirety yet? I 
mean, we've already heard rumors of going into Iran or 
Syria. . . 

John Pranko: My awareness on international politics 
comes from my love for traveling and touring. Too many 
people judge USA law as being the best. Until you have 
experienced other cultures and laws you don't really 
know what's out there. For some things the USA laws are 
the best but not for everything. As for the "War On 
Terror" here is the bottom line: The USA is gonna be 
fucked no matter what we do. We can give every 
terrorist flowers and candy and they still will hate 
us; that's the reality. So we have two options: One is 
to seal all boarders and keep immigrants out and deport 
illegal foreigners with an iron hand. But the liberals 
will not allow that. So option two is to kill all 
terrorists no matter what country they live in. Either 
way we will still be screwed. 

UTV: What's your take on US aid to Israel? If we apply 
the principles of Bush's "War On Terror" should the US 
have cut financial aid to Israel based on some Its 
government-sanctioned violence against the 
Palestinians? Why or why not? 

John Pranko: Among other things, I understand we give 
aid to Israel in order to have a friend in the region. 
We should set Israel free and let them take care of 
themselves. They are the ones who live in the region, 
and they should settle their own problems .... Fuckin' 
religious bullshit on both parties causing all of the 
problems in the world. 

UTV: What can Americans do to fight back against 
criminals running companies like Enron? Should we make 
fucking with people's retirement funds a capitol 
offense? Do you think Danny Glover realizes he's 
shilling for a bunch of scumbags when he does an MCI 
commercial? Do you think he even cares? 

John Pranko: What Enron did was bullshit, basically 
screwing over so many people. For all I care, I say 
make messing with peoples' retirement punishable by 
death; that'll make them think twice when these CEO 
scumbags have insider information. As for people 
pushing products whether they are famous or not does 
not matter; the money is what matters. I don't think 
most actors care about the product they are pushing, 
really. Money talks. 

UTV: Sorry man, I got kinda carried away there, but 
this shit really pisses me off. In closing, gimme 
something NICE to think about! 

John Pranko: Something nice, eh? Well, our full-length 
CD Ruin A Good Time is available now in the USA on 
Thorp Records so check out WWW.THORPRECORDS.COM and 
pick up a copy. Check out the official Awkward Thought 
website at WWW.DEADCITYNY.COM to order any of our 
records and find out more information. # 
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in a scene as fickle as the punk/nardCore one can he the most difficult thing' to 
accomplish is making a name for yourself in Black CTOssO case however, it w&s making 
tw Cr After being told to discontinue using their original moniker of Black widows, the 
band forged ahead with a slight alteration and havennt let anything get in their way 
Since with their debut full-length, Art Offensive recently released on Equal Vision. 
Black cross have unleashed upon usan unlikely combination of Black flag-inspired fury 
With DC-influenced Math Bock all done with great success Guitarist Ryan patteTson and 
vocalist Rob penmngton answered my questions Black cross wm be touring with Giving 
UP the Ghost (American Nightmare to most of you) this summer, so be on the lookout for 
them when they come to your town -Mcciernon 
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Under the Volcano: Black Cross consists of members of two 
previously well-known, now defunct outfits, By the Grace 
of God and The National Acrobat, two bands that on the 
surface do not seem to have that much in common. What was 
it that brought you guys together? Did any of you have any 
idea what the hell the band was going to sound like? 

Ryan Patterson: I can’t speak for everyone else, but I’d 
say the base reasoning for starting the band was to share 
our musical and personal ideas with people in a really 
honest, straight forward way. A "no bullshit" kind of band 
that wasn’t concerned with all the random unimportant crap 
that can often overtake a band, tangle their feet and trip 
them up. For me, while I really, really enjoyed my time in 
The National Acrobat and I feel very proud of what we 
created, at heart I’m someone who wants to identify with 
lyrics and communicate ideas, concerns, etc. through a 
band. I realized that was something I could never do in 
Acrobat... If something struck me during the day before the 
show or I felt a need to say something from the stage, 
that wasn’t going to happen in that band. So, when we 
broke up, I knew that even if it was just a side project, 

I had to do a band where I was free to speak my mind and 
talk about the things that move me, concern me, affect me, 
etc. The other guys in the band wanted the same thing, so 
after some talking and feeling each other out, we got 
together and started playing. The "sound" of the band was 
pretty much an af terthought-we wanted to be "straight 
forward Hardcore" and started out as such. I’d had our 
first couple of songs floating around for a while, then 
when Evan [Patterson, bass] joined on he added his touch 
and we refined those early 
songs. From there, we just let 
the music move along in 
whatever direction felt 
natural, while still 
maintaining the Punk/Hardcore 
base that’s very important to 
us. When we started I certainly 
didn’t think we’d have songs 
that sound like "Gift To The 
Sea" or "Peking Man," but I’m 
very excited that we’ve been 
able to push ourselves 
musically without losing our 
focus . 

Rob Pennington: I guess it was 
fortune that brought us 
together. I came home from a year spent out West with an 
intense desire to do music. Coupled with that desire was 
distaste for noncommittal bandmates. I had a few ideas of 
people that I wanted to play with but it was Thommy 
[Browne, drums] that brought me to the Pattersons. We sat 
down and wrote some songs, but more importantly--at least 
to me-we maintained a constant dialogue as to the 
direction our band would head. I was hooked. I feel 
comfortable in the fact that these guys love it as much as 
I do . 

UTV: So many of these "ex-member" bands seem to ride the 
coattails of their previous work, bringing nothing new to 
the table yet selling a shitload of copies based on name 
recognition alone, something I think you managed to avoid 
completely. What do you feel are the positive and negative 
effects of being an "ex-member"-type of band and how far 
do you think a band should take the ex-member tag before 
they start selling themselves on their present merits? 

Ryan Patterson: We certainly avoided selling a shitload of 
records so far! [laughs] The negatives are very few. 

There’s a faction of person that we run into while playing 
shows that can’t seem to move beyond what we've done in 
the pas t--whether it’s seeing Rob and only thinking of 
Endpoint or seeing Svan and I and wanting to talk 
exclusively about Acrobat. But, for the most part, our 
previous bands have helped us in many ways, whether it was 
by learning from those experiences or by helping this band 
to get its foot in the door. We haven’t tried to focus on 
what we did in the past nor have we tried to hide it... It's 
part of who we are and certainly affected us as people and 
as musicians. I’m sure we could all name a handful of 
bands that exist solely to capitalize on their old band’s 
success and offer nothing new or exciting. We’re pushing 
ourselves with our songwriting and with our personal and 
political ideas and stances, so I know that we aren’t just 


resting on our laurels. If someone likes our old bands 
better than this one, that’s fine, but I don't think we 
could be accused of rehashing anything we’ve done before. 
Beyond that, none of our old bands were popular enough to 
capitalize on anyway! [laughs] 

Rob Pennington: I certainly think it is appropriate for 
someone to check out our music because they liked our 
previous works, but I appreciate it more when those works 
are left in their place in the past. 

UTV: Just recently the band was forced to change their 
name to Black Cross from the Black Widows. What was the 
reason for the name change, and why Black Cross? 

Ryan Patterson: Warning to all bands out there--don’t 
chose a generic name! You’ll pay for it later, we sure did 
[laughs]. Black Widows was simply a commonly used name and 
we wanted to avoid any problems in the future, so we 
decided to go ahead and change our name. There are a 
number of other bands called Black Widows and one of them 
had the legal trademark. We could’ve fought that 
particular band on it, but there would always be countless 
others out there. We wanted to get on with things and stop 
worrying about it, so we decided on Black Cross. Why Black 
Cross? It just felt right and we felt that it represented 
who we are and what we are as a band better than any other 
title. I guess it means something different to each of us, 
but to me it symbolizes an omnipresent darkness that 
surrounds us... We can battle it or embrace it, but it’s a 
part of who we are and the world we live in. 

UTV: For a band that’s been around for a relatively short 
time, you seem to have made quite a name for yourselves 

already. What do you generally 
attribute this fact to: touring, 
recording? 

Ryan Patterson: I guess there are 
a zillion factors... But to me, I 
know positively that we would not 
have gotten so much done so 
quickly without the massive 
outpouring of support, 
encouragement and assistance from 
so many people. Andy Rich, who 
owns Initial, was on board from 
day one and helped us out in any 
way we needed. The SVR guys were 
interested and supportive right 
from the start. Our friends and 
other bands in Louisville were 
all supportive. A major factor was that friends of ours 
from out of town--as well as people who dug our previous 
bands--really came through by helping put together shows 
and checking out the band. Ultimately, no matter how hard 
we worked, it would've been in vain had no one supported 
us. We’ve tried to work as hard as we can and keep a 
fairly rigorous writing and recording schedule, but I’d 
attribute any attention or level of success we’ve attained 
to the helping hands of people who care about our music 
and us. 

Rob Pennington: Is a zillion really a number? I agree with 
Ryan in that we have had a great outpouring of support. 

UTV: As I mentioned, things seem to be moving rather 
quickly for you. You signed with Equal Vision in late 2002 
and just a few months later, you released your debut 
album, Art Offensive, a combination of blistering, early- 
to mid 80’ s DC Hardcore and more modern Math Rock 
features. Is this frantic pace something you want to 
continue and did you ever feel rushed at all to complete 
this record? Looking back, is there anything about the 
recording you'd like to change? 

Ryan Patterson: We'd made plans with Equal Vision long 
before our joining the label was announced, so the 
turnaround time between us signing and recording the 
record wasn't a short as it may have seemed. We’d actually 
recorded the album in December 2002 and I don’t think EVR 
announced anything until all our issues with the band name 
were cleared up in January 2003. We made sure to take our 
time and not push ourselves into anything we weren’t ready 
to do. We had worked for a long time on all the songs 
before we entered the studio, recording demos of them, 
reworking parts, etc. I felt like we were adequately 
prepared when we entered the studio. We spent to days 
recording and mixing, which was plenty of time for us to 
not rush anything and still have the time to experiment 
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and focus on getting things the way we wanted. There is 
honestly not one thing I would change about the recording- 
-it came out better than I could’ve dreamed. 

Rob Pennington: There were a few moments when I wondered 
if lyrics would come to me before the recording--words 
come to me spurts. Generally, our pace has been determined 
by our comfortability working together. It definitely 
helps that Ryan works his ass off on the business end. We 
would not have done half as much with out his sweat. Yay 
Ryan! The recording of this record has been one of the 
greatest experiences of my life. J Robbins is awesome and 
seemed to speak to each of us in a personal and inspiring 
way. I remember recording the vocals to "Peking Man" and 
becoming seriously frustrated. J walked into the room, 
turned out the lights, and said " go fucking nuts." It was 
amazing to be in the studio with a producer that read and 
understood my lyrical intentions. 

UTV: Kxplaln the meaning behind the album, Art Offensive*, 
do you not like museums or something? 

Ryan Patterson: We’d hoped to title the album Fart 
Offensive because of our repulsive vegan farts, but those 
fascists over at KVR removed the first letter without our 
knowledge! [laughs] The album/song title actually comes 
from the fact that some people out there want to silence 
or destroy anything that they find offensive. These people 
will argue that something that is offensive to them isn’t 
even art. So "art offensive" means; I’ll take my art 
offensive, I’ll take my art any way I can get it, don’t 
try to silence my voice or tie my hands. Some music, 
paintings and films that I initially found insulting or 
abrasive turned out to be catalysts that changed my life 
or greatly altered my perspective. I guess part of the 
intention was to champion those "offensive" works of art 
and throw a middle finger to anyone who would attempt to 
quell those creations. 

Rob Pennington: This album title to me is about each us 
growing up in our communities, speaking what we feel 
through various mediums, and finding rejection, or 
repulsion. It’s about making the ugly beautiful and 
opening doors to new acceptance. 

UTV: When I first played Art Offensive , one of the aspects 
that really hit me was how reminiscent your sound was at 
times to Rites of Spring, a band many consider to be the 
first "Kmo" band. The amount of energy and sheer emotion 
they oozed with every note they played, a characteristic 
that I think suits your band quite well. These days 
however, I don’t think anyone would consider Black Cross-- 
or Rites of Spring for that matter--very Kmo-sounding. So 
I guess my point is--I don’t think I’m really sure 
anymore--what does that say about Punk Rock today? That 
Punk bands seemingly have no emotion any longer or that 
the only bands with emotion are those that cry and write 
wimpy pop songs that they pass off as Indie Rock? 

Ryan Patterson: We haven’t gotten a Rites Of Spring 
comparison before but that’s a massive compliment! Thank 
you! I think "Kmo" is just another word that people throw 
onto music in order to categorize it. I don’t think "Kmo" 
accurately describes the current crop of melodic 
Indie/Pop/Punk bands any more than "Nu Metal" really 
describes Hip Hop-influenced Hard Rock. Kveryone seems to 
find it easier to put a label on music to pinpoint what 
they’re into and/or sell that style to a specific group of 
people. Maybe in a few years people will see "Kmo" as a 
distinct musical genre, just as I see Hardcore and Punk. 

It seems obvious to me that our lyrics and music are very 
personal and emotional. Anyone that would assume we are 
devoid of emotion or not "sensitive" simply because we 
consider ourselves a Hardcore band and not an "Kmo" band 
is probably too superficial to really give a shit about 
what we have to offer anyway. But like you said, I guess 
I’m not too sure of your point here! [laughs] The Rites Of 
Spring comparison is an honor, regardless! 

Rob Pennington: Rites Of Spring was my favorite band 
growing up! I play music because I have to, and across 
genres one can tell those with the same affliction. 

Passion is not the norm of Punk Rock anymore, to most. It 
is still there, but we have to look harder and in 
different corners. 

UTV: For Art Offensive , you went with somewhat of an 
unusual choice to produce the record: J Robbins, of 
Government Issue, Jawbox, and Burning Airlines fame. I 
understand that he has his feet firmly embedded in the DC 


scene, but his resume of clients that he’s produced 
definitely leans more towards the lighter, Indie Rock 
sound, for which he has done an outstanding job. So why 
him? 

Ryan Patterson: Well, first off, I don’t think J’s ever 
recorded an album that didn’t sound great, be it lighter 
pop stuff like Promise Ring or fucked up Punk like 
Monorchid, it all sounds incredible. Kvan and I are very 
serious Kerosene 454 fans and J produced all of their 
albums, so that was a big factor. In general, J has been a 
part of a ton of great records--either as part of the band 
or behind the board. Jawbox was a very important band in 
my life, and I was a big Burning Airlines fan as well. 
Ultimately, we really liked his recordings and trusted 
that he'd be involved in so many great records that his 
production could help us as well, which it did. His 
excitement about the album, as well as suggestions and 
focus made all the difference for us. I absolutely 
consider him to be our fifth Beatle, the George Martin of 
Art Offensive. Outside of those reasons, it comes down to 
where our hearts lie and what type of music we love--J was 
the right person to help us create the album we wanted to 
create: a raw, honest, natural sounding Punk Rock record. 
UTV: Your first release was on Initial, a prominent label 
that is co-run by Ryan. Did you ever plan to release Art 
Offensive yourselves, and what can a label like Kqual 
Vision offer than you may not be able to provide for 
yourselves? 

Ryan Patterson: I knew the option was there to release 
Black Cross albums on Initial, but Kqual Vision had been 
interested in the band from day one. I guess it seems 
different from an outside perspective, but our releases on 
Initial have been somewhat of an afterthought. We’d 
planned on recording a demo, but it ended up being the 
Stops KP on Initial, then we’d recorded our split with 
Downpour for Deathwish and that fell apart, so we released 
the songs as the Sseuming 7 M • Some of us have been friends 
with people at Kqual Vision for years, and some of them 
had been fans of our previous bands, so it seemed like a 
natural union. Kqual Vision is an amazing label run by 
great, honest people, and we felt confident that it was 
the right home for the band. I also felt that if my band 
was putting out full-length albums on Initial it would be 
nearly impossible for me to devote the same amount of time 
to all of the Initial bands as I did for my band. It just 
seemed to be a conflict of interest and could create 
problems down the road. I think we were all interested in 
the experience of working with new people as well, having 
an additional set of people on board for this adventure. 
Rob Pennington: I think our plan all along was to put out 
records that we could be proud of and to make sure that 
our resources serviced our chosen beneficiaries. Black 
Cross has a trusting relationship with the folks of KVR, 
and we feel they have allowed us a great many freedoms. I 
think we are all satisfied. 

UTV: I read that you will be playing some shows with 
American Nightmare--err--Giving up the Ghost. What do you 
think the odds are that one of you will have to change 
your name again by the end of the tour? 

Ryan Patterson: That’s much less likely than the odds in 
favor of our two bands getting attempts at American 
Nightmare / Black Widows jokes pointed our way nightly. If 
we have to change our name again it will be changed to 
Jesus Dizard, pronounced Hay-soos Diss-ard. That’ll be 
cool, right? 

Rob Pennington: IO:t...my fingers are crossed! 

UTV: As a band that readily admits their love for DC 
Hardcore, if there was one band from that area, past or 
present, that you could share the stage with, which would 
it be? 

Ryan Patterson: Karly Bad Brains, without a doubt. But 
realistically, I’ve never played a show with Fugazi and it 
would still be a great experience and an honor to play 
with them. 

Rob Pennington: Rites of Spring! 

UTV: Thanks for taking the time out to answer my 
questions. Hope to see you touring New York soon. 

Ryan Patterson: Thanks so much, we really appreciate the 
interview and the support! # 
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,mid unfortunate modern trends in Hardcore spanning 
tired thug Metal and Emo-core refuse, it is endearing 
to witness the advent of a band like North Carolina’s 
The First Step that clings to the tenets of the 
classic youth crew approach, while offering a marked 
creativity that renders that style unique and fresh. 

Wallowing through scene-wide muck and mire rife 
with e-chord machismo and fashion-driven pretense, 

Open Hearts and Clear Minds [Livewire] proves The 
First Step stand tall as one of the last true 
harbingers of Straight Edge mayhem today. I had the 
pleasure of interviewing Stephen (vox) and Aaron 
(guitar) of The First Step, and the results are as 
follows : 

Under the Volcano: The First Step can be seen as a 
band that was formed from the remnants of Reinforce. 
Clearly, that earlier band’s 7-Seconds-esque upbeat 
feel is a bit of a departure from the comparatively 
straight forward youth crew influence of The First 
Step. If you could, trace the inception from the 
demise of Reinforce to the establishment of The First 
Step. Further, briefly highlight the stylistic shifts 
that The First Step has undergone from its earliest 
beginnings to the advent of the demo and the new EP. 
Aaron: Wow, this is a pretty lengthy question, so I 
will try and go one aspect at a time. To start with, I 
don’t really feel that The First Step formed from the 
remnants of Reinforce, though I would say that a lot 
of my frustration at the end of Reinforce went into 
certain aspects of The First Step. To make a long 
story short, at the end it was clear that most of the 
people involved with Reinforce weren’t really into 


know this younger Hardcore kid named ’’Crucial” John. He 
was just so pumped on the whole Straight Edge Hardcore 
scene and he really kept my fire going--he felt the same 
as I did about Straight Edge and Hardcore! John was 
always really excited on a few riffs I had and it made 
me want to do a band immediately; these songs were "We 
All Die” and "As It Is.” We had talked about getting 
together with Israel and playing them, but before we 
could I was off to Costa Rica! The whole time I was down 
there I was in contact with my North Carolina friends 
every few days through email and we were scheming up 
some big dreams! So within a few days of me getting back 
home we were practicing and talking about doing a demo. 

I guess I should say at this point the lineup pretty 
much designed itself; we were the kids in our scene who 
were still into Straight Edge Hardcore. That was it, 
everyone else either had moved on or grown up. They were 
still our friends but they wouldn't want to do the music 
we did. 

So Stephen sang, I played guitar, and Israel played 
drums. We really wanted John to sing or play bass but it 
wouldn't work out as he was moving to Tennessee. It 
wasn't until about a year or so later that Andy toured 
with us and joined the fold. I wouldn't say that there 
HAS been much stylistic change though; we are all pretty 
much into what we have always been into, Straight Edge 
Hardcore . 

UTV: Integral to the message and music of The First Step 
is the concept of Straight Edge. In light of the ever- 
shifting face of modern Hardcore it is gratifying to see 
a band that still adheres both stylistically and 
lyrically to the precepts of that 
ideology. On a personal level, 
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playing positive Straight Edge Hardcore anymore; and 
if they did, they wanted it WAY watered down. Stephen 
and I weren't really feeling that, because that band 
started out as a Straight Edge "posicore” band and 
that’s what we are into. Not to mention the whole 
thing didn't FEEL too "positive” to me; there was 
always some shit-talking or drama around that band. I 
Just didn't want to keep that alive. There were also 
some personal issues at the time and to this day some 
hard feelings, but I have no problem with any of the 
dudes . 

Unfortunately, I am just not proud of that band on 
the whole and the ways things went, and I don't think 
it is a real reflection of who I am and what I am 
about. One thing that happened to me that also 
culminated in the demise of Reinforce was the fact 
that I had to move to Costa Rica to finish my degree 
for school; this meant I obviously couldn't fulfill my 
duties in Reinforce. Around this time some personal 
issues also arose, which pretty much made me not want 
to do the band any more--I also had become a Buddhist 
and was getting heavily into it. I guess I mention 
that because it very much changed my whole life, and 
the things I expected out of a band and my 
friends... it was pretty obvious Reinforce wasn't 
cutting it for me 

So for about a month I was bummed... Here I was, I 
had to leave my home, my awesome girlfriend at the 
time, and my little Hardcore reality was pretty much 
suffering. Things felt pretty shaky to say the least, 
but I was soul-searching and hoping for the best. 

Well, around this time I was really getting to 


though, I have found that the way in which I view the 
concept of Straight Edge has shifted quite a bit--I have 
found it impossible, for instance, to grapple with the 
concept at age 21 in the same manner and with the same 
outlook that I did at l6--and though I continue to 
adhere to it, its significance has changed quite a bit 
over the years for me. Has the same been true for the 
members of The First Step? If so, how has it changed for 
you guys? How long have the various members been 
Straight Edge, and to what end is that said influence a 
part of your daily lives? 

Aaron: Well, I am 25 years old, and became Straight Edge 
1 1 years ago, so I think I might be able to relate to 
what you are saying about your concepts changing... I 
mean, when I was initially interested in Straight Edge, 

I wasn't relating to my peers in school or in the scene. 
When you are a kid people can fuck with you and what you 
believe a little more than when you are older and 
seasoned, so a lot of times you are sick of having to 
swim upstream and defend your beliefs, whether it's the 
Straight Edge, or just being a Hardcore kid or whatever. 
I think this is when a lot of the more reactionary "in 
your face” mentality arose for me--I wasn't going to 
have any of that shit! 

But as time went on I wasn't put in as many 
situations where I was having to defend myself and my 
beliefs, so they became more "personal” and were less 
extreme, which is where I am today. At this point, I 
don't think in terms of "right” and "wrong” so much as I 
just see this [the edge] is a very skillful alternative 
to that choice. I can't predict the results of people 
drinking and whatnot, but one thing I KNOW is that 
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nothing bad can come of me not drinking. I am pretty 
much a professional dude now, and I am occasionally 
around people drinking wine and all, but X make it 
clear even then that "it's not for me " and I don't 
take any flack really. I guess IV 0 not really an 
issue otherwise, 'cause I don’t hang out in bars or 
really surround myself with that, for me, "it's just 
not right! " 

Stephen: X have been Edge for eight plus years now* 
and of course my outlook has changed. When I made this 
commitment, it was for no other reason than because it 
made \QQ% sense in my life, so I know this isn't 
something I am going back on. That being said, it is a 
real shock when you look at how much of a role 
drinking and related activities play in the average &0 
something year old person's social life. For a 
majority of people that is the pastime. I still hang 
out with straight edge kids all the time but so much 
of my life--ie: work-~ls spent around people who are 
anything but. So, as you get older I think a lot of us 
begin to see ourselves as just average dudes, and in a 
way we are, but in another way we are couldn't be 
farther from the social norm* We've chosen to not 
participate in something so ingrained in the live of 
others in our age groups. I don’t look at this as 
something that ever made me better than someone else, 
just something I knew was beet for the person I was. X 
am proud to be edge, wear my X-Swatch everyday, listen 
to Edge bands and X up for shows, but as I've gotten 
older, I don't really think about it daily the same 
way I did when I was a lot younger f cause it is just 
another part of who I am, so I am really chill towards 
people who aren't edge, cause they are human beings 
just like me. 

UTV: Talk a little bit about the North Carolina scene 
as it exists today. Often in the Northeast it is far 
too easy to take for granted what is available in 
terms of a relatively thriving network of bands and 
shows. Does the scene in your particular locale suffer 
from the same problems and cliques’? What is unique to 
North Carolina's scene, and who are some of the most 
prominent outfits there? Also, what stylistic 
tendencies are prevalent in that scene? Are old school 
sXe outfits a rarity in North Carolina, or are there a 
sizeable component of straight edge kids to foster the 
scene's growth? 

Stephen: North Carolina has an extremely varied scene. 
While it is pretty big for Metal and Emo, Hardcore 
bands are few and far between. The only ones around 
these days are Over and Out, NC Punchout, Never Enough 
and Nourish the Flame. North Carolina used to have a 
decent scene for Hardcore about three or four years 
ago. It has always been plagued by lack of kids, but 
on the flipside this really made the kids who did care 
about Hardcore and the growth of the scene work a lot 
harder, and in turn become extremely dedicated to its 
survival. Some of the newer kids , though, have gotten 
into Hardcore via the current trends in the scene 
which, sadly, has resulted in a fascination with being 
hard and believing it is cool to do and say 
scumbag- type Stuff. So honestly, the scene here is at 
a real low point because most of the people here are 
just consumers and not interested in being producers. 

I have always thought that North Carolina has a lot of 
potential but it has always been slow to grow and 
quick to decline. Yet there continues to be people who 
do really care about what happens in North Carolina. 
There is a cool video fanzine called Good Company 
coming out of the New Bern area which will be a 411 
style video that focuses on current bands in the 
national scene* 

tITV: X am continually impressed with the intricacy and 
power with which you convey a very streamlined style. 

I have heard many bands who tackle the '83 style and 
approach with a lack of originality and power, making 


it sound hackneyed and worn. The First Step seems an 
unusual exception to this tendency, however, 
particularly *s exhibited on tH« 0fl+n and-Mpur 

Minds EP. When you sot out to record the Wt fhfet were 
the principle intentions and influen oes sound-wise t h a t 
went into the recording? What facet of the sound and 
approach Were you trying to capture? 

Stephen: Well, honestly we never set out clone 

of any of the '88 bands. While those are some of our 
favorites we are just as much into early *d$s Hardcore 
like Minor Threat, Bad Brains, The Faith «t We just 
wanted to do an honest, sincere , s traigh|; ; : |ii|i%ard 
Hardcore band. The lyrics of The First Step are really 
the cornerstone of the band for us. So the first thing 
Xxzy, Aaron and myself all said we wanted when working 
on that record was a song about vegetarianism. We all 
had been vegetarian for a long time and still saw the 
impact that this lifestyle could have on your own life 
and the world as a whole. So the -.lyrics really are the 
focus . But as far as the music itself, Aaron writes the 
riffs and we just all put them together, so I will let 
him talk more about this. 

Aaron: We listen to all kinde of Hardcore, and how we 
play is a reflection of what we listen to. We initially 
were like, "Let's sound li|||||||led or UC, but 
HARDER"... But Stephen can’t really sing like that, so I 
guess it sounds different* X remember when I was writing 
those songs I was going through a few HEAVY spells of 
revisiting Youth of Today; X mean I don't want to 
downplay our music, but X think what sets us apart might 


me Straight Edge iajj 

t meahs rather than an end. . . It's 

an idea that I think 

helps my other goals in life, 

rather than being my 

final goal. That might sound a bit 


like an agenda, but:; What I am saying is, what's the 
point if we aren>t helping ourselves and hopefully our 
world? I just think so many kids get hung up on catch 
phrases and imagery and perhaps the scene that at times 
they might be missing the point of sobriety and a clear 
mind, and I think that affects their outlooks and 
lyrics. But I don't W|||||.t to sound like I am not in 


support of other bands* It * 3 just that I think our view 
is a little different, but not necessarily better or 
more appropriate. 

UTV: Talk a little bit about the touring that the band 
has undergone in its faii^|i||pf existence. Where have 
been some of your favor itW||||||s to play, and why? I 
had the good fortune to cal|l||||| :: guys last summer in 
Long Island at the free show at Saplre Discs, and was 
really floored by the energy |i||||thusi asm that was 
captured both by the band members and the kids who came 
out. How have the reactions been |h the varied locales 
you have gotten the chance to play in? Have they 
differed noticeably in different regions or states? If 
so, how? 

Stephen: We have never really thought about taking TFS 
to the next level in terms of becoming a band that tours 
all the time. For us having time in between shows/tours 
is important because then you anticipate each show the 
band does and appreciate it no matter where It is. But 
we still have done a good bit of touring* We have done 
the West Coast three times, once right when L ivewire 
pressed the demo on vinyl, a second time we did the 
entire coast with Champion and Stay Oold and a last fall 
we did a long weekend to California with Diehard Youth. 
We have done a lot of weekends up and down theflimst 
Coast and one East Coas t/Midweat tour with Damage 
Control . When we first started we would send our demos 
to our friends everywhere and then go play those planes , 
so from the beginning we received at least a decent 
reaction just because kids knew our stuff. We have 
always been very enthusiastic about this band, and 1 
think that comes across live and that has helped our 
shows because kids feed off that and in turn get really 
into the show. I can't speak for the other guys but I 
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don’t really have a favorite place to play ’cause a 
lot of places we have played have had good shows and 
bad ones, as well. To me, the best show is when we are 
really stoked, the kids are stoked, and they go off. 

If you have a combo like that it can be in a backwater 
town, at a bad venue or whatever but it won't 
matter--you will come out of there with a great vibe 
and I couldn’t ask for anything more. 

UTV: Who have been some of your favorite bands to tour 
with, and why? Are there any especially stand out tour 
stories that you’d like to share from your experiences 
on the road? 

Aaron: Some bands I am always excited to play with are 
Running Like Thieves-- they are so talented, and 
uplifting as people-- Pace the Snemy, One Up, Say 
Goodbye, Stretch Armstrong, Bane, Champion, Impact, a 
band that just broke up called Not A Chance... But I 
gotta say my favorite band right now and my favorite 
band to tour with is Damage Control from Olso, Norway. 

I love their music, I can’t get enough of them as 
people . 

Stephen: We just got back from an Sast Coast/Mid West 
tour with Damage Control and they are one of the 
best--if not the best--band we have ever toured with. 
Not only do they play awesome music and have a great 
message, but the dudes are really humble, honest and 
sincere. To me, they are just the pinnacle of 
sincerity, the minute you meet them you know they are 
for real. I don't mean this as some copout answer, but 
really the whole tour was a stand out experience. Two 
other bands we have tour with and we both love and 
respect are Champion from Seattle and Impact from Los 
Angeles, both great bands and straight up dudes. 

UTV: To wrap things up, it is often the case that many 
bands in Hardcore do not get the credit and attention 
they deserve, where other bands who are somewhat 
undeserving grab the limelight. Who are some of the 
bands you have been listening to that deserve more 
recognition than they’re getting? 
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Stephen: There are four bands that I can think of right 
now who are totally awesome and definitely deserve more 
attention. As I mentioned before, Damage Control from 
Norway is my favorite band these days, and a lot of 
people don’t give them a chance because they are from 
overseas. Say Goodbye from Massachusetts Just put out a 
great new record on Western Front Records and it kicks. 
They have a great '82 type sound and actually pull it 
off where so many others fail. Impact from Cali are 
another one of the best bands around right now; we were 
able to play a bunch with them when they came out here 
and are another band that is Just honest and straight 
forward, both in terms of their music and as people. 
Lastly, Not A Chance from Connecticut; those guys just 
broke up, but never received the credit they deserved 
while they were around. I really couldn't say enough 
good stuff about them. I just really like and respect 
bands that don't play games and instead are Just honest, 
sincere people. That means so much more to me than how 
they sound. People who are sincere about life, Hardcore, 
or whatever are the kind of people that inspire you to 
do something more with your life. All these bands have 
done this to me. 

Aaron: I would say any support of the bands I mentioned 
up above is very well deserved. I would like to wrap 
this interview up in a completely different way... A lot 
of people seem to think they have us "figured out" and 
know "what we are about." A lot of people have 
questioned and doubted us recently--ge t over yourself 
and think again. Have no doubt that we do just what we 
want, and nothing more or less. I personally will do 
what I want in a band and not what anyone "expects" or 
"desires" of me. That’s what Hardcore is about anyway, 
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In today's musical climate, prominent independent 
record labels keep appearing in the most surprising of 
places. Initial Records, out of Louisville, Kentucky 
has played home to releases by Boy Sets Fire, Klliott, 
Ultimate Fakebook, The Jazz June and Silent 
Majority proof of an always-diverse roster--but 
continues actively with new music from The Reputation, 
Helicopter Helicopter and The White Octave. This is 
indeed a label with something to write home about. 

Label owner Andy Rich answered my questions . -Paltrowitz 

Under the Volcano; Who makes up the Initial staff? How 
many people are employed at present time? 

Andy Rich; I oversee everything, but I try to do as 
little real work as possible. I'll usually come into 
work for a few hours sometime late in the day if I'm 
not too tired from an all night session of playing 
poker. Then there's Ryan Patterson. He does Initial's 
A&R work, graphics and pre production for all our 
releases. He's the fuel for the label's fire. He's also 
in charge of monitoring all the 
Hardcore message boards to make 
sure nobody is talking shit 
about us. If he comes across 
any naysayers he sends an 
"instant message" to our 
enforcer, Ron Jasin. When 
Ron's not busy designing our 
websites , 

www.initialrecords.com and 
www.krazyfest.com. He finds 
the shittalkers that Ryan 
"Kvil" Patterson emailed him 
about and teaches them a 
lesson the hard way. Once Ron 
grabbed a kid who was right in 
the middle of a hot roll 
during the world championships 
of Dungeons and Dragons and 
snapped his puny little neck. 

Kelley Cox also works here. He 
does "special projects" and is 
in charge of retail, which 
means making sure our releases 
are in stores and available 
from distributors. Kelley 
tells lots of good stories, 
probably because he's older than 
anybody else I know. Old people have had lots of 
"experiences." Kelley also has a two year old son named 
Oliver Ian, who works here three days a week heading up 
our marketing department. I wanted him to be full-time 
but Kelley insists we adhere to those stupid child 
labor laws. Jason Irvine does mailorder, and makes 
friendly conversation with all the kids who call here. 
He's real laid back and smokes cigarettes. Once he told 
people he was putting out a Juliana Theory LP and 
collected eight dollars from several eager fans. I 
think he spent the money on beer because the record 
never came out! We also hire several independent 
companies on a regular basis to do publicity and radio. 
Some of our favorites are Sean at Invisible Youth, 

Jerry at Warm Fuzzy, Michael Roux at Parasol, and the 
fine folks at AAM and The Syndicate. Of course there's 
always a revolving cast of interns. Other people have 
worked here in the past too, but I fired them all! 

UTV; Louisville, Kentucky isn't quite thought of as a 
musical Mecca by the common music listener; what are 
some of the pros and cons of running a label out of a 
secondary market? 

Andy Rich; Who you calling a secondary market?!? We 
have a minor league baseball team 

(www.batsbaseball.com) and there's this one place in 
Louisville where horses run around in circles as fast 
as they can and people wager on the outcome 


(www.churchilldowns.com). We're no thirtieth tier 
market like Nesconset, New York! 

UTV; For those who haven't visited the Initial Records 
website--whlch receives over a million hits per month 
--in awhile, what are the current doings of the label? 
What's the current plan for 2003? 

Andy Rich; 2003 is going to be our busiest year ever as 
far as releasing records goes. Put down the fantastic 
magazine you're reading, get off the can, head over to 
your Commodore 64 and check our always out of date 
website for details! www.initialrecords.com 
UTV; Ryan Patterson, who's also in Black Cross is the 
A<£R contact for Initial. How does his band experience 
come into play while being part of a label? Does he use 
being on tour with Black Cross to network for the 
record label as well? Does he seek out indie stores, 
bands to sign, etc? 

Andy Rich; Ryan (www.black-cross.com) is one of the 
most passionate people I know, and music is his first 
love. Movies is his second, (www.filmthreat.com) Ryan 
eats, breathes and sleeps music, 
and loves his job. I believe he 
always has the best interests 
of the label in mind. Maybe 
it's finding new bands on tour, 
or telling us about cool new 
indie stores he came across 
while trekking the country. 

Those are the obvious things. 

His real talent in running 
Initial comes from knowing how 
to take care of the bands on 
the label. He's been in indie 
bands on different indie 
labels, and he knows how things 
work on both sides of the 
spectrum. All the bands on 
Initial respond well to him and 
like working with him. 
Personally, I think he always 
goes above and beyond the call 
of duty, and I couldn't ask for 
more out of him as a friend or 
business partner. August fourth 
through tenth is Ryan Patterson 
appreciation week at Initial, 
so send him gifts care of 
Initial Records or just deliver 
them to him personally at Krazy Fest. 

UTV; What does a band need to get a record out on 
Initial? 

Andy Rich; A band needs to rock and be willing to tour. 
If they can't tour then said band needs to bring twice 
as much rock to the table. For a sample of the twice a3 
much rock equation visit www.criteriamusic.com; Stephen 
Pedersen can rock and his new record sounds nothing 
like Quicksand. 

UTV; You have Power Pop and Punk Pop artists on your 
roster, as you do Hardcore and Emo--a very diverse 
roster in terms of genres--but no Ska. Is there a 
personal vendetta against the genre, or has Initial 
just not found the "right" band yet? 

Andy Rich; We have no set guidelines for what kinds of 
bands we would or wouldn't sign. If we think it's cool 
then that's all that matters. Initial was actually 
supposed to put out the vinyl version of the Suicide 
Machines Hollywood Records debut seven years ago. They 
were sort of Ska. More Punk if you ask me, but 
definitely a little Ska. The Suicide Machines manager 
at the time was a total dick and it never happened. I 
grew up with the guys in the Suicide Machines 
(www.suicide-machines.com) and those guys and their 
band rules, so go get their new album. 
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UTV: Half of Elliott's discography has come out on 
Initial while the other half has been released via 
Revelation; can you explain that arrangement? 

Andy Rich; Elliott has one six song EP on Initial and 
three full-length releases on Revelation. 
fwww.revelationrecords.com) That's more like one sixth 
of their catalog on Initial and five-sixths of 
Elliott's catalog on Revelation. Check your math! 
Fractions are your friends, fwww.mathleague.com) 

UTV: Initial was the home of Silent Majority and 
continues to house frontman Tommy Corrigan in Blood 
Red, along with members of Inside--how did this 
relationship first begin? When should we be expecting a 
follow up to Hostage? 

Andy Rich: We loved Silent Majority and asked them to 
be on Initial. They said yes, recorded an amazing EP, 
and then broke up. That was a pretty big disappointment 
for me, because everybody at Initial loved Silent 
Majority and we all had really high hopes for them. 

When Thomas Corrigan told us about the new band we 
signed them right away. Blood Red’s album, Hostage is 
one of the most underrated and overlooked records to 
come out in a long time. I hope people catch on to 
their brilliant music. Blood Red fwww.bloodred.net) are 
working on a new full-length now, and we can’t wait! 
UTV: Ultimate Fakebook obviously surprised a lot of 
people in jumping from Epic Records to Initial. Was 
there ever any worry about the "cred” that would’ve 
been at stake for signing UFB? 

Andy Rich: Epic’s loss was our gain. Doing what I 
believe in is enough for me, and UFB is definitely a 
band worth believing in. They are one of the most 
sincere bands I’ve ever met, and write great music, 
credibility is totally overrated anyway! 

UTV: True or False: The Before We Spark EP by Ultimate 
Fakebook was originally going to be part of a Vagrant- 
released split with Reggie & The Full Effect, but fell 
victim to procrastination by James of Reggie and had to 
be purchased back from Vagrant. 

Andy Rich: TRUE! It was supposed to be a split with 
Reggie, but he has been in jail for such a long time 
and UFB was growing tired of waiting for his release. 
Every parole hearing was nothing but dashed hopes and 
shattered dreams. 

UTV; Elizabeth Elmore from The Reputation admits to 
early influences in Debbie Gibson and Cyndi Lauper; can 
the same be said about any staff members at Initial? 
What was the first record that you and the rest of the 
full-time staff purchased? 

Andy Rich: I’m not an artist myself, so I wouldn’t say 
I have influences as much as just bands I like. If it 
sounds good to me then I like it. I try to judge 
everything I hear based on its own merits and not 
preconceived notions. I didn't really care for Debbie 
Gibson or Cyndi Lauper, but Belinda Carlisle was my 
first Rock and Roll crush. To this day I still love the 
Go Go’s. Did you see her in Playboy ( www. playboy . com) a 
few months ago? She’s still crush worthy! My first 
cassette purchased was Van Halen’s t934\ I think that 
was in ’84. My first vinyl album was the Misfits 
Evlllve and my first compact disc was Minor Threat’s 
Discography . Everybody else here listens exclusively to 
In Sync , Wham!, and Avril Lavigne (www.avril- 
lavigne . com) . 

UTV: For the last six years, Initial has hosted Krazy 
Fest, a three day event featuring a good mix of 
established and up n’ coming bands. How many people 
attended Krazy Fest last year? How and why did you 
start doing it in the first place? 

Andy Rich; For the past few years Krazy Fest has 
attracted between eight to ten thousand people over the 
course of the weekend. I started it because I had gone 


to a few other music festivals and thought I could do 
it just as well as anybody else, and that it would be 
really fun. There weren’t as many well known festivals 
in the US at the time either. There was More Than Music 
Fest in Ohio and Michigan Fest. I knew a few big bands 
and decided to give it a try. The rest is history. Now 
there’s lots of cool fests to travel to throughout the 
summer. Please come visit us in Louisville this summer, 
August first through third, 2003 Visit www. Krazy 
Fest.com for more info. 

UTV: Do you feel there to be any misconceptions about 
Initial Records? Any completely false yet widely- 
circulated rumors or hearsay you’d like to clear up? 
Andy Rich; If what you heard is good, it's true. If 
what you heard is bad, it’s false. And that’s the 
truth. Maybe. 

UTV: Will we ever see another label split like the 
Sweet Deal! comp done with Eulogy? 

Andy Rich: We actually have a summer 2003 split label 
sampler with our good friends at Equal Vision Records 
(www.equalvision.com) coming out in a few weeks. We’ll 
be giving away 25,000 copies. As for actual label 
releases that will be for sale in stores you can look 
forward to the Playing Four Square 3 compilation coming 
out on Suburban Home Records. 

(www.suburbanhomerecords.com) It’s a four way split 
label sampler featuring Initial 
(www.initialrecords.com), Lookout 
(www.lookoutrecords.com), Negative Progression 
(www.negativeprogression.com), and Better Looking 
Records (www.betterlookingrecords . com) . Four great 
labels! It will be available for $2 all summer on the 
Warped Tour. 

UTV: Having released albums and compilation tracks by 
artists that are now in the industry big leagues--Cave 
In, Boy Sets Fire, The Movielife --what do you 
currently feel about so many once-DIY bands being swept 
up into a world of theater-size venues and six-figure 
recording budgets? 

Andy Rich: I hope they all sell millions of records, 
buy mansions, marry supermodels, tour with Metallica 
and take their RDA of Prozac. 

UTV: Would Initial ever consider being distributed by a 
major? Or having a creative control-allowing deal the 
way that labels like Drive-Thru and the aforementioned 
Vagrant do? 

Andy Rich: Make me an offer and I’ll let you know! 

UTV: Are there any goals for the immediate future of 
Initial Records? Is there any way for a label to 
measure its success beyond per-release sales? 

Andy Rich; We would love for our bands to be successful 
enough to make a living doing what they like to do 
best. I enjoy going to work everyday. I think that 
makes me lucky. 

UTV: Do you see there to be a biggest accomplishment or 
most proud moment for the label? Is there something you 
wish more people would know about the Initial entity? 
Andy Rich: I still get a rush every single time I see 
an Initial sticker on somebody’s car, a person wearing 
a shirt from one of our bands, or see one of our 
releases in a record store. All the Grammy ’s we’ve won 
are cool too. 

UTV; And finally, any last words for the kids? 

Andy Rich: The best advice my father ever gave me was 
that you can do anything you set your mind to. Granted, 

I still haven’t won an Emmy for best male guest vocal 
performance on an animated series; maybe I haven’t 
tried hard enough. Choose your own adventure. If you 
have any other questions I’ll be available August first 
through third in Louisville, Kentucky at the Waterfront 
Park. Fifty bucks gets you one question. # 
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MIKE RAMEK 


A fusion of elaborate rlfflng and layered melody coats the gritty NYHC backbone 
that Is at the heart of the assault wielded by On The Rise . On their full-length 
debut Burning Inside [Bridge Nine] the band seamlessly blends Innovative 
musicianship with an underlying framework that Is straight forward and fast-paced, 
achieving a seamless aural equilibrium. Utilizing the time honored rhythmic 
structure and streetwise vibe that has always been the hallmark of New York 
Hardcore--whl le adding an Infectious energy that truly sets them apart from the 
pack--On The Rise have proven a much needed reckoning force, doing their part to 
counteract the stylistic stagnation so prevalent In much of modern Hardcore. -Rawak 


Under the Volcano: When On The Rise was initially 
founded, what was the central style and feel you wanted 
to present? The facets of your sound are pretty 
diverse--your straight forward, rhythmic New York 
Hardcore style and layered, comparatively melodic feel 
are quite different from one another, so in what manner 
was this aural equilibrium reached, and how might that 
sound and approach be characterized in your own words? 
Lenny DiSclafani: Well, when we first started the band, 
our vision of what our music should sound like was a 
bit more straightforward, I guess. Some of the songs 
that appear on the record were written during that 
time. After Brian [Will], our guitar player, joined the 
band, we began writing new songs with more complex 
rhythm parts using arppegiated picking and such. This 
was something new, as opposed to the earlier songs, 
which have more simplistic rhythm guitar parts, and 
feature Brian's outstanding lead guitar work over them. 
I'd have to say that in the studio, his guitar work was 
essential to the creation of the record, and is 
certainly what makes this particular record one to be 
remembered. Once Hugo [guitar] joined the band on 
second guitar, shortly after the completion of the 
recording, we began writing even newer songs that build 
upon our previous work, and showcase the unique talent 
that each member of this band possesses. I still 
believe that you can write music that is fresh, 
interesting, and somewhat original, without straying 
completely from your traditional Hardcore roots. I 
believe we have accomplished that with the new record. 
However, we definitely intend to allow our music to 
progress in the future, stretching our boundaries in 
both melody and power. 

Hugo Fitzgerald: I can't say what the band was aiming 
for before I joined, but as far as what gets me going 
and what I write there are two factors: fast and 
melodic. I think that shows in some of the newer stuff 
we have been writing. 

Mike Gallo; When Steve [Gallo, drums] and I started the 
band back in '97, we basically were doing Minor Threat, 
Sick Of It All, AF , Warzone , and GB covers and 
following in that direction. We are all pretty open 
minded when it comes to our music; we don't just listen 
to just one style of Hardcore or any type of music. 

That just gets boring. I can't understand how kids out 
there can just listen to Hatebreed, for example, and 
dis Kill Your Idols. They're both great Hardcore bands, 
they just don't sound alike. I mean, everyone has their 
opinions, but open your mind! 

UTV: What are steps go into the songwriting process 
lyrically and musically? Also, how does each member of 
the band contribute their own unique and distinct angle 
to the sound and feel presented? 

Lenny DiSclafani: We generally begin with the music 
when writing a song. Usually someone will come up with 
a rhythm part--either guitar or bass--and we will work 
around that. Once the rhythms are down and we have been 
jamming on it for a while, Brian and Hugo will start 
improvising with harmonies and lead guitar parts, and 
Mike will experiment with his bass fills while Steve 
our drummer tinkers with his ideas for beats and fills. 
Nowadays, our songwriting is a great collaboration 
between all the members of the band. Although one 
person almost always comes up with the original riff or 
idea, by the time the song is finished, each member has 
put his own stamp on it. Everyone in the band is really 
good at building upon ideas, creating hooks, and adding 
intricacies to the music. As for the lyrics, they take 
a bit more time to complete because I'm not one to 
freestyle or adlib [laughs]. Sometimes, I will write 
four lines and draw a blank for weeks until I find 
something else that fits. Other times, ideas are more 
rapidly. Vocal melodies seem to come more naturally to 
me; I usually come up with them initially and then fit 
the lyrics to the vocal melody or pattern. Sometimes 


I'll have a whole verse written on a particular subject 
matter, and begin writing a new verse on a completely 
different topic, only to realize that the first verse 
coincides perfectly with the other, completing the 
song. It's just amazing how sometimes things just fall 
into place. I also enjoy working with a co-writer on 
lyrics because it allows me an outside opinion and also 
gives me the opportunity to build upon and feed off of 
another person's ideas, and vice versa. 

Hugo Fitzgerald: Everybody plays their part and we all 
have a chance to have input into a song. A lot of times 
when I'll write something, I write a chord progression, 
like a skeleton, and then Brian--being a much better 
guitar player than me--will flesh it out and show me 
fuller chords and add some parts, and things work out 
really well like that. 

Mike Gallo: Yeah, we basically just collaborate as a 
band. I thank God that everyone in the band is just as 
talented, and can write just as well as the next. 

UTV; The reaction generated by On The Rise has been 
unusually fervent and enthusiastic. In your own words, 
how can such a dramatic response be accounted for? 

Lenny DiSclafani: Over the past few years, we have 
built a pretty good reputation, solely on the integrity 
of our music, and who we are as people. You know, I 
used to have people come up to me and tell me how they 
couldn't believe that we were not signed, and how they 
felt that we are the next big thing for New York. A lot 
of the stagnation we encountered was mostly because we 
didn't know "the right people," and were not the type 
to kiss ass. We basically were forced to toil for a 
number of years in the local scene until things started 
going our way. The fact that we originally signed to a 
European label [i Scream ] definitely got the ball 
rolling a lot quicker. We were able to release the 
record and do a full European tour, which eventually 
led us to getting the American deal with Bridge Nine. 

So aside from having two of the most well-respected 
Hardcore labels worldwide behind us, I believe there 
are a lot of people out there who feel we are finally 
getting the respect we deserve. I certainly have no 
complaints thus far, for the level that we're at right 
now, it's an absolute best case scenario. 

Mike Gallo; We have been playing out for a while now, 
and people are familiar with our songs. Plus, I think 
that we give it 110^ every time we play. So, people are 
never disappointed when leaving an On The Rise show. 

Hugo Fitzgerald: I think we still have a long way to 
go. Although we've obviously gotten some help from some 
people in high places, we have definitely been busting 
our asses for awhile now, and we will continue to do 
so. I am really psyched about everything that is going 
on as far as the record, Bridge Nine, the tour Lenny 
and I just booked, etc., but I am also really psyched 
that although we have gotten help, I can honestly say 
that I believe we have worked for and earned everything 
we have. There's definitely pride to be taken in that 
fact, because a lot of bands these days get made on who 
they know rather than how hard they've worked, and it's 
a shame because a good deal of the time they don't have 
the goods to back it up, while a lot of really good 
bands are Just wasting away because they don't "know 
the right people"... 

UTV: In reference to the previous question, discuss 
plans for future releases on Bridge Nine in the 
works.... how does future material mark a deviation or 
progression upon the sound and lyrical drive cultivated 
on previous efforts? What can the kids expect from this 
upcoming effort? 

Lenny DiSclafani; It's funny. When we first recorded 
our three song demo that we sent to I Scream, we were 
quite happy with our performance despite the time 
constraints. We thought what we achieved at the time 
was close to our limitations although it was recorded 
in one day. We had no clue what a little more time in 
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the studio would do for us. We have an excellent • 
producer in both Dean Baltulonis and Mike Dijan. Both 
the extra time and Dean’s superb engineering skills 
have allowed us to get the most out of all our 
performances and helped us to push our creativity 
further than we have ever gone before. Lyrically, we 
wanted to express ourselves in a way that was 
meaningful and one that would display the passionate 
rage that exists in all of us. We did away with a few 
songs because the lyrical content Just didn’t fit with 
the program. Personally speaking, I could never sing 
about something I did not believe in no matter who 
wrote it. Any lyrics on the album that I didn’t write, 

I proofread for weak lines or anything that I simply 
did not agree with, and made the necessary adjustments. 

I think people can expect an honest effort to create 
Hardcore music true to all that has come before it, 
while still maintaining a sense of originality, a 
record where each song is strong enough to stand on its 
own. In regard to future releases, I certainly would 
love to work with Bridge Nine again. They believe in 
us, and they believe in our music; to me, that is the 
most important thing. Being a fan of the label for some 
time now, I truly admire what Chris and the rest of the 
guys have done over there. Prom grass roots he built 
that label into something that will prove its longevity 
with time. I hope to mirror that success with On The 
Rise . 

Hugo Fitzgerald: We’ve just been writing new songs 
lately, and I am really psyched on the results. What I 
can say is that it’s really melodic, mostly upbeat, I 
think it has a little something for everyone. There's a 
few surprises here and there, some stuff you might not 
really expect from us with a little bit of a Quicksand 
type influence maybe, and one thing I have definitely 
noticed is that now, with much more experience under 
his belt, Lenny is really coming into his own; who 
would have known a few years back when he was playing 
guitar in the band, that the dude can fucking sing! I'm 
really excited about the stuff we've been working on, 
but I'm also still really excited about the record 
we’re about to release so we’ve got a while to tour off 
that and get it out there. 

Mike Gallo : Things are kind of up in the air as far as 
our future records. Bridge Nine did the honor of 
releasing this record in The States because they loved 
it, and we couldn’t be happier. I Scream, our European 
Label, will definitely be releasing our follow up to 
Burning Inside, but, as of now, nothing is certain as 
to who will end up releasing that record in the USA. I 
think our next release will be harder, but more 
melodic. It's great because now we can write with two 
guitars, so our music will be much more diverse. 

UTV: Talk a little bit about growing up in New 
York. . .what were the bands that first drew you to 
Hardcore, what who some of the mainstays you were able 
to see on a regular basis, and what venues, shows, and 
locales have proven most memorable to you? 

Mike Gallo: Growing up in New York, I think you grow up 
a lot more streetwise than in other places. It's just a 
more aggressive way of life, and I think that even 
shows in the music. The first bands in Hardcore that I 
started listening to were AP, Sick Of It All, Underdog, 
Murphy’s Law, and Gorilla Biscuits. CBGB and Coney 
Island High were the two best venues for Hardcore, 
ever, in my eyes. Who didn't play there? 

Lenny DiSclafani: Agnostic Front, The Crumbsuckers , 

DRI, The Circle Jerks. Sick Of It All, Suicidal 
Tendencies... I was always into a variety of bands, not 
just the New York bands. I have to say that the most 
shows I attended were from ’93 on, so the one band that 
figures most prominently in my mind is Sick Of It All. 
They were always around, even in the early '90s when 
most bands began to disappear. Places like Coney Island 
High, CBGB, and Continental are obvious choices, but a 


lot of my time was spent in more of the localized 
scenes. Venues such as Castle Heights in Queens or 
Ground Zero on LI.... places that were not afraid to 
give the younger less known bands a chance to play and 
build themselves up. 

Hugo Fitzgerald: I grew up a bit East from the rest of 
the guys, so I definitely came up more in the Long 
Island scene. I definitely went to my share of CBGB and 
Wetlands shows in my youth, but coming from 
Lindenhurst, LI Hardcore used to revolve around my 
town. The main LI venue for years, the PWAC, was 
walking distance from my house, and great bands like 
Mind Over Matter, Silent Majority, Neglect were from 
Lindenhurst. . .even Paul Bearer was in Lindenhurst. I 
grew up privileged, being able to see a lot of great 
Hardcore from the start. I got to see pretty much... 

EVERY band that toured in the late ’90s at either the 
PWAC or in the city. 

As for what got me into Hardcore, when I was a 
me talhead in like ninth grade I used to be really into 
Biohazard. I'd always hear them talk about Sick Of It 
All and Madball, so I checked them out and got into 
them, and it just went from there. The first few 
Hardcore records I got were Madball "Set It Off" , the 
Neglect 7", Murphy's Law s/t and Buck With A Bong tape, 
etc, and I just got totally into it from there. Oh 
yeah, and SUFFOLK COUNTY rules! 

UTV: In the past, others have often stressed the 
difficulty felt in eliciting any sort of widespread 
support for the brand of old school Hardcore you guys 
are playing in varied locales, particularly on Long 
Island. In your opinion, what was the reason behind 
this general lack of enthusiasm and support and how has 
it changed? Has that said lack of widespread support 
proven a hindrance to On The Rise at any point thus 
far? Finally, in your own words, how has the Hardcore 
scene as a whole changed over the past few years since 
you guys started playing in the New York area? 

Lenny DiSclafani: I think it has changed because today 
I see more and more bands popping up that have an old 
school approach to their music. Granted, a lot of those 
bands are jumping on bandwagons. I think that if your 
music has some originality or deviates from the flavor 
of the day, you are going to have an uphill climb. I 
mean, people are either going to get it or they're not. 
When people hear something new it takes a little 
getting used to. These days, most Hardcore fans are 
either the old and jaded whose battle cry is "they 
don't make ’em like they used to," or they grew up on 
"Metal" and are too young to recognize "old school" 
Hardcore as an aggressive form of music; it's not heavy 
enough for them. I think the scene has changed recently 
but definitely for the better. There’s a lot of young 
blood in today's scene, young bands such as Last One 
Left that are going to be making big waves one day 
soon. 

Hugo Fitzgerald: I don’t think we’ve really had any 
trouble with a lack of support. Sure, we don't play to 
hundreds of kids like the more Emo or Metal influenced 
bands do, but that's not what we do, and it's not what 
we're here for. This is our music, this is what we 
feel, and if we can play to 10 kids that really are 
into it, then I am totally psyched. There's plenty of 
great people on Long Island who have supported us 
repeatedly, and there are a number of people out of 
state who have really helped us out and we appreciate 
it so much. I am more surprised at how much support we 
have gotten, rather than any lack thereof... 

Mike Gallo: I will always love old school Hardcore, but 
the thing is that a lot of these new kids are not as 
aware of it, and there is only a handful of us out 
there who still represent it. Maybe kids Just feel it 
all sounds the same, but I am happy to say that I think 
we add our own flavor to it, that doesn't make it sound 
stale. No matter what, we will never, ever give up. I 
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just think that nowadays, there are too many ’’scenes" 
within "the scene." 

UTV: A few questions about the aforementioned Long 
Island scene as it exists in its present state, for 
those who haven’t had a chance to experience it 
firsthand. What are the principle unique strengths and 
weaknesses you have observed and had to deal with 
therein, and does it suffer from any drawbacks or 
advantages that are particular to its locale? How does 
it compare with the current state of New York City 
Hardcore as a whole? 

Lenny DiSclafani: One thing that I can honestly say 
about most kids on Long Island is that they really are 
in it for the music. Most of the people are sincere, 
down to earth and generally good kids. Of course you 
have your shitheads here and there, like anywhere else. 
One of the major downfalls is the lack of a consistent, 
quality venue outside of the ones where the larger 
touring acts play that kids can get accustomed to, and 
support smaller bands opening shows for larger bands. 
These venues often pop up for months at a time and 
suddenly disappear. As for how it compares to the state 
of New York City Hardcore, I'd say it’s about the same, 
but Long Island has a much bigger local scene than the 
city does. Shows with all local bands fare a lot better 
on LI then they do in the city. 

Hugo Fitzgerald: Long Island has a really awesome 
scene, with strengths and weaknesses similar to any 
other. Sure, there are plenty of people who follow 
trends and aren't really into it for the same reasons 
as myself, and only go to the "bigger" shows. But there 
are a whole bunch of kids that really care about 
Hardcore and who really have a lot of heart and it's 
those people that make this all worthwhile, people who 
bust their ass to get the touring band a show and who 
try and help out the newer locals. A few years back LI 
had one^of the biggest scenes in the country, but after 
the PWAC closed, literally hundreds of kids dropped off 
the face of the earth. In the past three years or so, 
the LI scene has come a long way, and even if it isn't 
quite as huge as it once was, I'd rather have the kids 
we have now who I know aren't gonna disappear and find 
the next cool thing at the first sign of trouble. 

UTV: When you're not on tour, what do the members of On 
The Rise do? 

Mike Gallo : Brian goes to school for Marine Biology. 
Steve works at NAPA Auto Parts, and I work in a deli. 
Hugo Fitzgerald: I work at a merch company making 
T-shirts. I also go to school at SUNY Stony Brook, and 
this time next year I’ll be a New York State certified 
history teacher. 

Lenny DiSclafani: Lately I've been working in the city 
doing just about everything from security to cleaning. 

I also drive a town car. In Hardcore, having a flexible 
job is a plus! [laughs] 

UTV: On your extensive touring, do you see a lot of 
attitude-wise scene-wise differences in the crowd on 
the East Coast, versus the Mid-West, and the West 
Coast? What are some of your favorite places to play, 
and why? J 

Mike Gallo: Things are different, just more laid back 
on the West Coast, but the kids are all the same and in 
it for the same reason. I love the Albuquerque, New 
Mexico, California, and Arizona, and Holland 
[Netherlands] scenes. I love the weather in California 
and Arizona, it just puts you in a great mood. It's 
like being in Candyland. Detroit and Chicago always 
have good vibes at shows and good turnouts. Holland 
just fucking rules, period. 

Hugo Fitzgerald: We actually will be leaving on our 
first US tour on May 16th, and I am really psyched 
about that. Lenny and I booked it ourselves and it was 
a hell of an undertaking. If you ever want to feel what 
a nervous breakdown is like, book a tour. But it is all 
so worth it, this is something I have been wanting to 


do for years. Literally every day I drive to and 

from work or school, and I just look at all the vans on 
the road and consider what it would be like to live in 
them for a month, and getting our van last week is 
definitely one of the most exciting things that's 
happened to me in quite awhile. Id honestly have to say 
that CBGB Is becoming my favorite place to play because 
it has the best sound in the world, we've always had 
support there, and you can't smoke in bars in New York 
City anymore , which really helps when you're playing... 
UTV: What are some standout tour stories you'd like to 
share? 

Lenny DiSclafani: In Europe we had this buggin' middle- 
aged dude as a bus driver; his appearance and voice 
alone were enough to make you hysterical with laughter. 
He was just one of those people you love to just rip on 
the whole time. He owned the bus we were on, and was 
very sentimental about it. As the tour wore on he 
became very overprotec tive over the bus and started 
complaining about every little thing we did. When we 
got to the European Hardcore Party, he decides to tell 
us that he is leaving us there and is not taking us to 
England--we had three shows in England before we 
returned to Holland to play our final show in 
Ams terdam--so basically we had to have someone close to 
the band who is familiar with this jackass' 
language--Dutch-- talk him into taking us to England. He 
eventually gave in , and we made him regret that 
decision with more tour hi-jinx once we got there. He 
was planning on trying to sue us and all. You Just had 
to be there to understand the true humor in this. This 
guy was buggin'. 

UTV: Last but certainly not least, who are some bands 
you have been listening to that are deserving of far 
more recognition than they have received? 

Lenny DiSclafani; Definitely without a doubt, 

SUBTERFUGE from Long Island. This band is amazing and 
should be signed ASAP. Tremendous local following that 
goes insane every time they play. They deserve it. A 
young band that has been at it a long time, paying 
their dues. Their time is coming soon. Also xLooking 
Forwardx from Baltimore, Maryland, In Full Effect from 
Augusta, Georgia, and Without Reason from Queens, New 
York. Three great up and coming bands. 

Mike Gallo: Everybody Gets Hurt, Subterfuge, GFY, Crime 
In Stereo. 

Hugo Fitzgerald: THE AFTERMATH... Great, great band, 
they've only played about four shows in the past year. 
Everything I hear from those guys gets better and 
better, really good melodic Hardcore, like Tim Barry 
singing for Dag Nasty covering Warzone maybe... also--I 
hate saying all my friends' bands but these are bands 
that are really good--The Reformation is gonna be 
something to look out for real soon, the Backup Plan is 
gonna blow up on their new record, Crime In Stereo, 

Heads vs. Breakers, and, though not unknown, Kill Your 
Idols deserves a lot more credit than they get, they 
should be the biggest band in Hardcore right now. Best 
dudes out there, most sincere dudes out there, and 
musically no one tops 'em. 

UTV; Any final thoughts or comments? 

Lenny DiSclafani: Check out our brand new debut full- 
length Burning Inside, available now on Bridge Nine 
Records. For all On The Rise info, including tour 
dates, as well as a free MP3 off the new record, you 
can log onto www.bridge9.com. Also, visit our official 
webpage at www. ontherisenyhc . com. We would like to 
thank Chris Wrenn and all at B9, all the wonderful 
people who have supported us in the greater NYHC scene, 
both Long Island and New York City, and most 
importantly, Rich Black, and you, Mike Ramek, for 
taking the time to interview us. Thank you all very 
much. H 
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A18 Foreverafternothing” ( Victory , 346 N Justine St . Suite 504 Chicago, IL 60607) Musically this 
has a great thick Hardcore Punk sound, but vocally this has a horrible thick Hardcore Punk sound 
Don’t forget the wonderful CD artwork imagery of people committing suicide. (CD)-Mr. Noiz 

A Static Lullaby And Don’t Forget to Breathe” (Ferret, 47 Wayne St. # 03. Jersey City. NJ 
07302). Ferret Records continues to release the highest caliber Metalcore bands in existence. The 
reason they release good bands is because they continue to find bands that don’t sound like 
everybody else, A Static Lullaby is just such a band. While you can categorize them as “Screamo," 
you will never mistake them for Thursday or Thrice ASL combines a sonic attack that at times is akin 
to Black Metal, and interweaves it with riffing and clean vocals that could be found on any early Jade 
Tree release The band achieves a sound with this mix that is far more dangerous and tempting than 
most of the other bands littering this scene. Of course, fans of bands like Poison the Well or From 
Autumn to Ashes will be thrilled with this release, but it is heavy enough that I believe fans of bands 
like Candiria or Shadow’s Fall will be totally into it as well. The packaging is equally as appealing 
visually as the record is sonically Asterick Studio did fantastic anatomical artwork. This is the way 
releases are supposed to be— good music and good artwork— the kind of total package you can’t 
just experience properly by downloading (CD)-Myk 

Aeternus 'A Darker Monument” (NAP/Candlelight US, POB 29459. Philadelphia. PA 19106). 
Aeternus has been a busy band. This is the band’s seventh release and only their eight year of 
existence. Aeternus features ex-members of Immortal and I believe a former studio musician from 
Gorgoroth. They play one of my favorite forms of Black Metal, because it’s more of a Black Thrash. 
The song structures are very similar to late ‘80 s Thrash albums, but the vocals are harsher and the 
instruments are more distorted and tuned down Besides this band, my favorite band that plays this 
style is Aura Noir One of the best things about this band is that they actually focus on playing their 
instruments, and have long forgone the imagery of the Black Metal scene. They just make sure they 
play the most technical and brutal Metal they can come up with. You are guaranteed a good album 
from them every time, but you can expect a great one and this album is no exception. (CD)-Myk 

The Alphabet Bombers "Wreckless" (Spindrift. 1411 Washington Ave.. Pomton Lakes, NJ 07442) 
One look at the cover art will tip you off as to what this record's all about. Twelve tunes of grease- 
filled pompadour sporting Rockabilly, including a few instrumentals Not bad, and they have all the 
ingredients to make some great songs in the future. (CD)-McClernon 

American Dream Punk Will Rise Again” (Mugshot , 1836 Humbolt Blvd 2A. Chicago, IL 60647) 
Old guys doing Punk the way they like it At times the punk flag gets waved a little too much, as in 
the title track, but it's a fairly good melodic Punk release. (CD)-Mr. Noiz 

Anberlin "Blueprints For the Black Market" (Tooth & Nail. POB 12698. Seattle, WA 98111) This is 
likely to be dismissed by many as stereotypical Emo-Pop-Punk, but its warm, witty and charming 
to my ears. A great cover of The Cure’s "Love Song" can be heard if you can make it to track nine 

(CD)-Paltrowitz 

Anhedonia (Rut, 1091 Castle Dr , Watkinsville, GA 30677). A boring, unimaginative Southern band 
[3], Thats right, in addition to classifying the disc, from now on I’m also instituting a -10 rating 
system Lucky you While this band has more energy and enthusiasm than the other Rut Records 
band this issue, they're still pretty boring. Oh shit, the lyrics to this song start out "Why can”t I get 
you to care about me?" Oh God. Note to musicians: that’s how you end a review. Post haste. (CD)- 
Grego 

Antiseen “Southern Hostility” (TKO, 3126 W. Cary St #303, Richmond. VA 23221). I seriously 
believe that if this album never existed there would be no Buzzoven or Crcwbar and Neurosis would 
sound a lot different than they do There was nothing like this album before, a mix of Oi, Southern 
Rock and Grindcore I don’t know that there has really been anything since that has sounded like 
this Maybe Exhorder had the closest similarities, but they were far more Metal This is like a biker 
gang getting up and rocking and rollin After all, they have a song called ‘My God Can Beat Up Your 
God." This is the third disc in the Antiseen re-issue series and TKO has done a great job 
resurrecting this album for its full potential The band has never sounded so crisp yet so dirty in their 
whole existence Fans of Buzzoven, GG Allin, Forced Reality and Halfway to Gone should take note 
as Antiseen is a sick combination of them all.(CD)-Myk 

Antiseen "Southern Hostility" (TKO. 3126, W. Cary St , #303, Richmond, VA 23221). A re-release 
of this classic band's classic album from 1991 of what has been called "Southern Rock gone terribly 
wrong" Mean motherfuckers, thrashing through a mean album, with songs like "Slice You Open, 
"Self Destruction" and "Watch the Bastard Fry" While the album reeks ofGG, Skynyrd, and alcohol 
abuse, I just couldn't get into it. It just sounds like a bunch of drunk criminals trying to rock out. . let's 
just say I'd probably like this more had I grown up in trailer park. The liner notes and pictures offer 
a nice document as to what this album is, was, and will be. All in all, while I'd jump at the chance to 
see these crazy fucks live, I'll take a Zeke album any day over this.(CD)-Corporate Whore 
The Apparitions "Oxygen Think Tank"(wnv wearetheapparitions.com) Weak, wannabes [2] 
Sounds like these guys should be on a hill under the smiley sun, tagging along with the Tele- 
Tubbies. Their voices make me wanna hang myself or crawl to the bathroom and look for a razor, 
hopefully to reduce my pain.(CD)-Grego’s Girlfriend 

Apotheosis “Farthest From the Sun” (Candlelight US. POB 29459. Philadelphia, PA 19106). 
Apotheosis play Black Metal with a lot of surrounding atmosphere T ons of keyboards permeate the 
recording, whether by themselves or mixed under a blistering Black Metal attack At times the album 
has a XI Equilibrium feel to it, but the vocals have more of a Gorgoroth feel to them The band is a 


one man project, and that considered, this is a big undertaking The guitar progressions on this 
album are very good; they have a classic Metal feel to them while some of the keyboards have a 
Prog Rock style incorporated into the songs. At times, especially during “Raise the Dragon Banner" 

I am greatly reminded of ‘80 s German Thrash like Sodom or Kreator. I automatically think of Burzum 
and Judas Iscariot when I think of one man bands. You can’t compare anyone to Burzum, because 
he was the first to really produce albums of this nature by himself, but compared to Judas Iscariot 
Apotheosis will be legendary I think fans of bands like Ancient and Tartaros will really appreciate 
this album. (CD)-Myk 

Asgaroth “Red Shift" (Peaceville US, POB 29459, Philadelphia, PA 19106). This is actually a re- 
release of an album that came out in 2000 from this Spanish band Asgaroth is one of the most 
experimental bands you will hear anywhere, the music is a combination of Black Metal, Industrial, 
‘80 s guitar Rock and a healthy dose of Alice Cooper. These guys are experimental the way that 
Ulver is experimental; you really don't know what to expect from them at any point There are clean 
vocals and growled vocals, much like the combination utilized by Emperor. The atmospheres are 
like Ministry meets Cold Meat Industries, while the drums sound like something Dave Lombardo 
would play with Mike Patton This album is out there for sure If you like your Death Metal in a pure 
form, this isn’t it. This is more for fans of Arcturus, Ulver and Kovenant.(CD)-Myk 

Bathory "Nordland II" (Black Mark/End, 331 Rio Grande #58, Salt Lake City, UT 84101). This is the 
second half of the giant undertaking that is Nordland. Quarthon and company (okay, him and Boss) 
have managed to put together a soundscape trip across the Viking waterways and through the 
ancient lands of yore The vocals do have some of the old Bathory sound at times, but the majority 
of the tunes feature Quarthon actually signing, as he has done for several of the previous recent 
albums The music on this album is very majestic and portrays the tales here as would Enslaved or 
Thyrfing. For the fans who are looking for the second Under The Sign, you will not find it here. This 
is closer to Blood On Ice than it is to the primal days of Bathory or The Return. I still think this is a 
sound album Quarthon isn’t the most technically advanced musician I have ever heard, but he has 
greatly improved over the years He has managed to create songs that have atmosphere and help 
the listener envision story lines. That is good craftsmanship, more Lord of the Rings than Black 
Metal, but that isn’t necessarily bad.(CD)-Myk 

The Bel I rays In the Light of the Sun” (In Music We Trust 15213 SE Bevington Ave. Portland. OR 
97267). Alright, so I will contend that the vocalist of this band, Lisa, could be the second coming of 
Aretha Franklin. I will also agree that the band lays down some good old fashioned 1 970's style Rock 
and Roll, the likes of which have not been heard in years. But why the hell are they the darling of the 
Punk Rock scene? There is not one iota of “punk" on this album that was recorded in 1 992 and just 
finally released on CD. This is an excellent R&B album, but because Wayne Kramer likes the 
Bellrays doesn’t mean anyone into the MC5 will like them After all, Wayne himself hasn’t exactly 
been up to his legendary status the last few years Basically, I'm not saying this is bad; it’s actually 
a very good record and Lisa is an excellent vocalist, but the majority of people who read this 
magazine will be very disappointed if you pick it up because it sounds nothing like its hype. (CD)- 
Myk 

The Bellrays “Raw Collection” (Upper Cut Records. 4470 Sunset Blvd. tt-195, Los Angeles, CA 
90027). What we have here is a stellar, sonically smokin’ 15-track collection of some of The Bellrays’ 
finest auditory offerings culled from various compilations and 7-inchers released during the past 
eight years. I’ve loudly and proudly said it before, and I’ll now fervently state it again: The Bellrays 
are the most rockin’ band goin’ on today, and that ain't no overly exaggerated load of chicken feed, 
kiddies! With a husky-voiced voodoo queen theatrically belting it out like there ain’t no tomorrow, the 
rest of the band cuts loose with a caterwauling tidal wave of crunchy, flame-broiled guitar rhythms, 
slithering swamp-water leads, ferocious blasts of dynamite-packed bass expulsions, and a torrential 
drumming downpour of softball-size hail hittin’ the hot tin roof of a backwoods shotgun shack The 
Bellrays succulently blend trashy Rock’n’Roll grit with virile Rhythm-and-Blues bombast and make 
it sound as raw, magical, and seductive as sex itself On a scale of 1 to 10, this is hands-down an 
infinite 11. (CD)-Moser 

Benumb By Means of Upheaval” (Relapse, 1720 State Rd , Upper Darby. PA 19082) To this day 
I don’t understand what is going on in the Bay Area that sprouts tons of bands in the same scene that 
spawned Benumb Bands like Logical Nonsense, Vulgar Pigeons, Spazz and Neurosis all come to 
mind This album is chock full of stuff that sounds like Discharge meets Extreme Noise Terror meets 
SSD. It’s heavy and fast and pure Power Violence all the way. One thing I do want to mention is an 
excerpt from the bands booklet explaining their position on the WTO versus what went down on 
9/11. It is good to see a band that is articulate enough to express their point of view while also 
managing to not alienate thousands of people who lost friends and love ones. There is a difference 
between the WTO and the World Trade Center. There is a lot to learn from a band like Benumb, the 
way the punk scene was supposed to teach and raise questions. This is the total complete package, 
power and intelligence. (CD)-Myk 

Big Midnight “Everything For the First Time" (Alive, POB 7112, Burbank, CA 91510) Comprised 
of former members of the rockin’ Richmond Sluts, Big Midnight self-assuredly strut their way through 
the 12 booty-twistin’ tracks that gorgeously grace this here splendiferous CD. The vocalist snarls 
with brawny, booze-soaked attitude while tempting and teasing the listener with a bewitching air of 
sinful swagger The musicianship reeks of brash, ballsy cockiness; the sort of sonic insolence that s 
absolutely begging for a back-alley knife fight amongst an asphalt jungle strewn with broken bottles 
and crumpled, overflowing garbage cans Big Midnight make it seem like 1972 all over again Iggy 
Pop fronting the Faces, the Stones, or Mott the Hoople attired entirely in leather and denim, sparkle- 
spangled guitars slung below the waist, smacked-out and dancing with the devil in a Memphis 
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barroom It’s only Rock n Roll (the ultimate Rock n’Roll ride, actually!), and I like it. (CD)-Moser 

Black Label Society “The Blessed Hellride” (Spitfire, 22 W 38 th St ?" FI. New York, NY 10018). 
ZakkWylde and company return with yet another whiskey-soaked, groove-laden guitar album. This 
is the happy medium between Stoner Rock, Harley Rock, and pure Heavy Metal. It has elements of 
all but isn’t really any of them. It's sort of like a ZZ Top album that had elements of Southern Rock, 
Classic Rock and Blues, but didn’t really fit a single bill as any of those The album features some 
guest spots from the Ozz man himself on vocals, and they are some kick ass tracks To compare 
this if possible, it is like Monster Magnet meets No Rest For the Wicked meets Clutch. There is a lot 
of Rock going on here and it’s REAL Rock. It is an honest, butt-kicking album that makes no 
apologies for being mean and uncompromising. (CD)-Myk 

Black Nasa (TeePee, POB 20307, New York. NY 10009). As many of the bands from this scene do 
nowadays. Black Nasa plays a more Southern Rock less Doomy approach to the Rock sound. They 
are like a cross between the most recent Clutch sound, Molly Hatchet and Mountain. The songs are 
very bass prevalent There is not a ton of distortion on this record, giving it a more honest '60 s feel 
and the vocals are very Blues-based Rock sounding Black Nasa could be the mold for the term 
"Biker Band ' as they fit the stereo typical sound one would expect on the Easy Rider soundtrack. 
They even do a Bachman T urner Overdrive cover on the album Definitely not for your average Sleep 
fan.(CD)-Myk 

Black Cross "Art Offensive" (Equal Vision. POB 14, Hudson. NY 12534). In the words of Vince 
Vaughn, "You're so money." Terrific record harking back to a time when Emo wasn't a word and 
Rites of Spring were a fucking Punk band, simple as that. Early to mid-80's DC-influenced Hardcore 
with some more contemporary influences such as Math Rock thrown in to make for one hell of an 
album Twelve songs clocking in at roughly 30 minutes and not a second of it you'll want to miss. 
(CD)-McClernon 

The Black Lips (Bomp 1 www bomp com). Jeez, enough already with these third rate Kinks and Who 
wannabes! This is so uninspired and annoying that I hate the whole Retro Rockthing even more than 
I previously did Bomp has had far finer moments than this release. (CD)-Andriani 

The Black Lips (Bomp. POB 7112 Burbank, CA 91510). Hot damn, The Black Lips savagely barrel 
full-steam ahead with a flesh-slicing assortment of bluesy, snarling Garage Rock madness! Each 
and every gritty, psychotically structured song is heavily smothered in a vast crumbling wall of fuzz, 
reverb, and unmanageable chaos. It's as if Bo Diddley, the Sonics, the Seeds, the Count Five, the 
Groupies, the Stooges and Horror Stories-e ra Dwarves formed a satanic, supersonic alliance in the 
studio and then proceeded to unleash an all-out firestorm of mind-warping musical mayhem. Yep, 
The Black Lips keep it simple, primordial, and manic, so I considerthis particular release to be atrue 
raucous representation of the seedy, forbidden underbelly of Rock’ n’ Roll. It'll make you squirm in 
your seat and wiggle like a glow-worm, I shit you not!(CD)-Moser 

The Boils "Pride and Persecution" (TKO, 3126W. Cary St., 303 Richmond. VA 23221). Gritty 
StreetPunk [6], Oooooh yeeeeah, this is sooooo soooothing, I wrote the review for the L’Awentura 
before this one, and while gritty, grimy Street Punk might be a bit grating to the average listener, it’s 
a pleasant break from that tripe. At first listen these guys sound like that fake band that played all 
those skinhead songs in the movie Romper Stomper, but they’ve definitely got the energy, intensity 
and spirit to make it to Dropkick Murphy’s territory. The Boils are definitely harder and rawer, 
probably due in no small part to their relative youth as a group. (CD)-Grego 

The Boils Pride and Persecution” (TKO, 3126 W Cary St. #303, Richmond. VA 23221). Jesus 
freakin’ Christ almighty, this raging, out-of-control cyclone of sound packs one hell of a skull- 
fracturing punch! The Boils flail, whirl, and careen all over thundering tarnation with a ferocious 
assault of old school, hardcore Punk Rock that’s cacophonously akin to a catastrophic nuclear 
windstorm With coarse, gasoline-scoured vocals and a hard-hittin’ wallop of atomic-powered 
instrumentation. Pride and Persecution is a roaring, wrathful, slam-dancing feastto behold. It’s faster 
than a satellite-guided cruise missile and twice as explosive upon impact. My ears have just 
unconditionally surrendered to The Boils, by golly gosh, and now I’m ready to rage with 'em in a 
show of full-force fierceness. (CD)-Moser 

Breaking Pangaea "Phoenix" ( Equal Vision. POB 14, Hudson, NY 12534).\Nhy can't more Emo 
bands be like this?! After the marvelous, introspective melodrama of their first full-length Cannon 
to A Whisper , Breaking Pangaes's latest EP displays a further maturing of their sound. Shifting 
between their simplistic hook-laden Rock tunes like "Better Off' and the gut-wrenching anthems for 
the brokenhearted like "Picture Perfect, "Phoen/x succeeds in offering some of the finest sounds from 
a band that is far exceeding any of the current trends within their genre. One of the purest joys of 
Breaking Pangaea's is the absolutely amazing grace that is the guitar playing of Fred Mascherino. 
Another fine effort from these Philadelphia natives, hopefully others will listen and learn. (CD)- 
Andriani 

Brick Bath "Rebuilt 1 (Crash, 4025 E. Chandler Blvd, Suite 70B-3, Phoenix AZ8504 8). Growl-led 
Metal with double-bass drumming. Definitely not my style as the CD should come with a three-facial- 
piercing minimum (CD)-Paltrowitz 

Bury Your Dead You Had Me At Hello” (Alveran, POB 10 01. 52. D-44701 Bochum. Germany). 
Musically, this is awesome; it’s really tight metallic Hardcore , but the dull Cookie Monster vox just 
kill it. Sorry.(CD)-Mr. Noiz 

The Bygones "Circles" (Derailleur. POB 10276. Columbus. OH 43201). Since I've got a little time 
to kill , I'd just like to take the liberty in telling you a few things about myself in the body of this review 
Let me start off by saying the following I don't enjoy fuckin' anyone in my own bloodline, I hate 
people who wear cowboy hats, and that goes double for douchebags who shout, "Howdy,” all the 
time So its only fair to say that I don't like Cuntry music! Circles is a Country record. Now I guess 

I'm the asshole 'cause I must” ve lost the memo saying that Country music belongs in UTV Why 

Rich? Why?(CD)-Manic 

California Speedbag “The Fire of Misery” (Smog Veil, 316 California Ave #207, Reno. NV 89509). 
Not much speed coming from this Country-sounding band with one track title being "White Trash 
Is People Too,’’(CD)-Mr. Noiz 


Capitol Years "Jewelry Store" (Feel , POB 1221. Madison Square Station, New York. NY 10159). 
Faux ‘70’s rock [4], Okay, so track two on this disc is a blatant rip of “Roadhouse Blues” by the 
Doors It’s pretty bold for the Capitol Years to think that they could pass that guitar riff off as their 
own. Perhaps I am being a bit optimistic, but I’d like to think that the general public is not stupid 
enough to miss that one So this is some peppy, early ‘70’s shit that your parents were digging back 
when your dad was tripping face and your mom was fucking the whole block. (CD)-Grego 

Caustic Resin "Keep On Truckin'" (Up, POB 21328, Seattle WA , 98111-3328) Made up of part of 
Built To Spill, Caustic Resin play a very slow, moody style of Rock. The vocals sound real dark and 
brooding, kind of like "Electric Funeral" Ozzy, with a little Mark Lanegan thrown in the mix. When it 
picks up, it sounds real sludgy and dirty very Northwest, even though I think these guys are from 
Idaho. Cool stuff to listen to in between the Smiths and Mudhoney.(CD)-Corporate Whore 

Cave In “Antenna” (RCA 1540 Broadway. New York. NY 10036-4036). This album might piss off 
fans of the old Hardcore sounding Cave In, but the band has progressed into something even more 
mainstream than on their last Hydra Head release. I find some of these songs just phenomenal, 
especially the opening track, "Stained Silver ” If you like spacey Post-Hardcore, but with some 
mainstream sounds(ala Foo Fighters) thrown in, you should get this album. (CD)-Mr. Noiz 

The Centimeters "The Lifetime Achievements Awards" {Space Baby. 1939 N. Kenmore Ave #104. 
Los Angeles CA 90027). A set of ironic, "funny" songs with male-female duet vocals. Clashing, 
dissonant melodies and irregular tempos aren't good for more than headaches Williamsburg will 
love this.(CD)-Paltrowitz 

The Chains "On Top of Things" (Gef Hip. Columbus and Preble Avenues. Pittsburgh. PA 15233) 
Garage Rock harkening back to Van Morrison and John Cougar, with harmonica thrown in to give 
it a real bluesy edge I could see these cats as the bar band at the local biker bar, playing the 
soundtrack to the numerous fistfights that would ensue. (CD)-McClernon 

Clusterfux "Thrash Mongrel" (Rodent Popsicle, POB 1143. Allston. MA 02134). As the title indicates, 
this is thrashy, crusty, Punk Rock/Hardcore that wishes that 1982 never ended. Alternating 
male/female vocals are also a plus and the Metal guitar leads are sick as well. For fans of Discharge 
or the more abrasive acts of yesteryear, you won't want to miss this.(CD)-McClernon 

Common Enemy "Outsiders” (Spine Punch Music). Despite a strong fast paced backbone, this 
display of early ‘80s style Skatecore falls a bit short of the mark due to dulled vocal work, and flat 
watery production that is neither raw nor especially powerful. A propulsive straight ahead approach 
is thus marred by these factors, and though a decent array of speed addled change ups are tackled 
in fine form, the finished product is unremarkable. (CD)-Ramek 

Consumed "Pistols at Dawn" (BYO, POB 6709, Los Angeles, CA 90067). Saccharine Pop Punk 
meets pseudo-Hardcore in a lackluster escapade that rides a razor-thin line between sugary, 
harmonized anthemic SoCal-style skate punk tripe and half-hearted aggression Despite some 
decent melodies and fairly infectious chord progressions, there is absolutely nothing standout about 
the dime-a-dozen tactics and structure utilized here.(CD)-Ramek 

Consumed "Pistols at Dawn" (BYO, POB 67609, Los Angeles, CA 90087). This came as a surprise 
Very good, no frills melodic Punk from the UK. Though the hooks on this slab are readily apparent, 
it's far from being Pop Punk, thankfully retaining an edge that too many bands lose in this day and 
age. Not groundbreaking, but an enjoyable listen nonetheless. (CD)-McClernon 

Converge “Unloved And Weeded Out” (Deathwish Inc., 432 Morris Ave., Providence, Rl 02905). A 
re-issue of legendary Metal pioneers Converge’s seminal EP Unloved and Weeded Out recaptures 
the decisive period in that band’s legacy where their varied influences were beginning to congeal 
to produce the menacing fusion of Hardcore Punk and dissonant, jagged Metal most prominently 
showcased on their monumental Petitioning the Empty Skies" LP.This, a precursor to that now 
infamous period, is here recaptured in fine form (an expert remastering job ensures that the EP 
sounds far better than before). As an added bonus, a series of solid demo songs and two absolutely 
raging live tracks surface here This is an excellent re-issue, and those who enjoy the ever evolving 
metallic psychosis that only Converge can deliver should consider this an essential addition to their 
collection. (CD)-Ramek 

The C*nts "La-La-La" (No addy or website— nice marketing!) Often-funny lyrics paired with music 
that's sometimes along the lines of Johnny Thunders, other times MC5 and occasionally an un-prog 
Mothers Of Invention Early Punk Rock influences paired with satire — you can't go wrong with that, 
although the recording quality isn't exactly pleasurable. "You're A Real Mother F*cker" is my 
favorite — they put the astericks in me, not me.(CD)-Paltrowitz 

Cursive "The Ugly Organ" (Saddle Creek, POB 8554 , Omaha, NE 62108). How does one fully 
describe Cursive's The Ugly Organ with just simply saying that it’s one of the best records of 2003? 
The Ugly Organ is a concept album that illustrates the life of a musician and the expectations placed 
before them, as well as taking to task some of the bullshit posturing by many artists. Cursive 
musically continue to playangularguitar-based Indie Rockthat stops and starts at will, only now they 
have added the eerie cello playing of Gretta Cohn who has previously played with Cursive frontman 
Tim Kasher’s side project The Good Life Lyrically and musically The Ugly Organ iis a modern 
masterpiece, a Tommy for this generation. For once in your life it's alrightto believe the hype.(CD)- 
Andriani 

DRI "Dealing With It!” and “The Dirty Rotten CD” (Beer City. POB 26035, Milwaukee, Wl 53226) 
These definitely get the vote for best re-issues of this issue. The first two DRI albums, which are 
classics unto themselves, put together with 22 bonus tracks on the Dirty Rotten CD and 12 on 
Dealing. Among these bonus tracks are the Violent Pacification EP, demos, interviews, two 
unreleased tracks from the VP sessions and the band’s tracks from the Cottage Cheese From the 
Lips of Death compilation Add to this all new updated artwork that combines the original images 
(the first album still uses that weird soldier painting unfortunately) photos and lyrics Lastly, both 
discs have computer enhancements, DRCD has five songs recorded on video from CBGB circa the 
early '80s and Dealing has a San Francisco TV interview from 1986 All ends considered, this is a 
set of CDs that you cannot help but pick up. A must own piece for any Punk collection. (CD)-Myk 
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EMBRACE TODAY<<<<SOLDIERS<<<<OEATHWISH INC 

Produced by Kurt Ballou (Converge, Cave In) "Soldiers" is a full throttle hardcore album from start to 
finish. 15 anthems that will go down in history as some of the most intense and opinionated hardcore 
in the scene today. 

HOW IT ENDS<<<<SO SHALL IT BE<<<<THORP RECORDS 

Fusing raw elements of metal and hardcore with notions of sludge and doom, Philadelphia's HOW IT 
ENOS has sculpted a thunderous masterpiece of war-torn sounds. "So Shall It Be" will pummel you 
into the arms of the apocalypse 


^ fi 7 ANGELS 7 PLAGUES<<<< UNTIL THE DAY BREATHES AND THE SHADOWS FLEE<<<<UPRISING RECORDS 

if! Spirit-filled destruction tempered by guitar histrionics and rabid, rapid-fire drumming. The first MCD, 
re-mastered at West Westside, with new artwork. 


THE AUSTERITY PROGRAM<<<< TERRA NOVA<<<<HYORA HEAD RECORDS 

From the rumbling underbelly of New York City, the Austerity Program unveils "Terra Nova" a debut EP of claustrophobic soundseapes 
and stark mechanization. Pummeling, Industrial-grade rhythms provide the backbone for scathing sonic violence and vitriolic wit. 
Occupying the narrow confines between art-damaged noise rock and abrasive post-punk, the duo's modern take on the underground 
rock idiom produces a sound as harsh and appealing as the metropolis that spawned it. 
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Damnation The Unholy Sounds of Damnation” (RAFR. 11054 Ventura Blvd#205. Studio City CA 
91604) To begin with, this album is produced by Blag from the Dwarves, so it has that Rawk and 
Roll sound Ithas elements of Punk, Skate, Oi, Street Punk and even a bit of the Fat Wreck Chords 
sound The album rocks There isn’t too much of the spooky stuff, but it also isn't so hard that the 
pop kids will be scared off "Spell On Me” could easily be a radio song Damnation is like a revved 
up Cramps, mixed with Rocket From the Crypt, Electric Frankenstein and the Dropkick Murphy’s 
Fans of Roger Miret’s new stuff should really like this, as will all you Rockabilly kids out there. (CD)- 
Myk 

Darkest Hour "Hidden Hands of A Sadist Nation" ( Victory , 346 North Justine. Suite 504. Chicago 
IL 60607). Let s just give up all pretense, shall we? The band flew to Sweden The recorded at 
Studio Fredman with Fredrick Nordstrom and they had members of Soilwork, In Flames, The Crown 
and The Haunted guest appear on this record. Can’t we just plain stop saying that Darkest Hour is 
even the slightest bit Punk Rock? What Darkest Hour is, though, is the best American band 
sounding like a Gothenburg band They have a sound, they realized who they most sound like, and 
found the best producer in the world for that style of music. This is by far the best recorded and 
produced album the band has released. Darkest Hour is my favorite band of any of the Metalcore 
bands out there right now; they have been for years, but this record has totally solidified it. Powerful 
guitar riffs and melodies mix with very progressive drum fills and the vocals just come through on 
this album like they never have before This may be the band's defining moment, and they are still 
young A must own, for both the Hardcore scene and the Metal scene For all you fans of In Flames 
and the like, don't let the fact that Darkest Hour is on a Hardcore label discourage you This is the 
real deal (CD)-Myk 

Darkest Hour "Hidden Hands of A Sadist Nation" (Victory. 346 N. Justine Suite 504. Chicago. IL 
60607) Don't waste your time asking these guys to slow down because that will never happen. 
Darkest Hour play a brand of modern Hardcore that is laced with some definite Metal influences. 
Dare I say this sounds like a cross between Carcass and Obituary with modern Metalcore sounds? 
No one here is reinventing the wheel, but instead you’re hit right across your fool face with some very 
unrelenting and brutal music Even "The Misinformation Age" sports a quasi-fantasy Metal guitar 
solo. I'm feeling this. Aces in my book.(CD)-Andriani 

Daylightdies "No Reply" (Relapse. 1720 State Rd. Upper Darby. PA 19082). No Reply is an 
extremely impressive debut indeed. They sound like a Prog Metal band playing Black Metal, unlike 
Opeth, who are a Metal band that utilize progressive influences, Daylightdies plays progressive riffs 
that are distorted and dark These parts aren't cleaned up for a break down or emphasis. This is the 
whole album This is what it would sound like if Fates Warning wrote songs played by members of 
a Black Metal band and a Cold Meat Industry band; dark, moody, but still yet elegant. The vocals are 
growled, but in an In Flames or early Amorphis style, far from the current rasps of Black Metal or 
undistinguishable Death Metal. Daylightdies is the kind of band that could get Prog fans to listen to 
underground Metal They are treading uncharted waters and are doing it with class (CD)-Myk 

Dead Bodies Everywhere "Buy A Bullet, Rent A Gun" (Intolerant Messiah POB 6162 San Mateo. 
CA 94403). When I think of the most influential albums of all time, three artists immediately come 
to mind. They of course have to be none other than Pink Floyd, the Ramones and most importantly, 
Dead Bodies Everywhere. Now, for those of you who can't distinguish the difference between honest 
opinion and blatant sarcasm, I was fuckin' kidding! With that being said, let me introduce you to yet 
another Death Metal act. Yippee! Here's a dark and dreary album complete with five tracks that you 
can't fuckin' comprehend and in my opinion wouldn't want to in the first place. For fans of Death 
Metal, please excuse my ranting and go ahead and buy this album, even though this shit probably 
sounds like the rest of your fuckin' record collection. (CD)-Manic 

Dead Kings "For all those Hot Black Chicks" (The Dead Kings. POB 9680. Charlotte. NC 28299) 
Redneck Rock [5], The Dead Kings are making a deliberate effort to be as crude, crass and 
belligerent as possible This is an aggressive, Southern Rock record in the vein of Nashville Pussy, 
only not as good.(CD)-Grego 

The Deal “Pretty Words Better Days" (Sober Mind. POB 206. 8500 Kortrijk. Belgium). I’m hooked 
This isn't original but it is so good you can't possibly think this is new. The Deal are Upper Cut, or 
Crippled Youth, or Chain of Strength, or {insert here]. This is the best Hardcore band I’ve heard in 
years, this is the rel youthcrew stuff, and they don’t even have the Metal twinge that started to appear 
at the end of the Straight Edge heyday. This is straight-forward 1986, in your face, fingerpointing, 
Go! music and I love it! Unfortunately, this only has six songs, but the band has like two other 
releases, so put together you have a good collection of tracks The only way The Deal could be 
better is if they had a song titled “The Truth . .and then I’d be totally overdone (CD)-Myk 

Death By Stereo "Into the Valley of Death" (Epitaph. 2798 Sunset Blvd.. Los Angeles, CA 90026). 
Death By Stereo are back with this brand new full-length that builds off their previous output, albeit 
a little more melodic than in the past. The singer is a combo of Roger Miret in the early AF days and 
the dude from Life of Agony As for the music, fast Hardcore with catchy sing-a-longs and sizzling 
guitar leads to boot. Lyrics veer in a political direction, mostly of the "Fuck the Government" variety, 
which gets a little tiresome. Otherwise, they're better than most bands in the genre so give 'em a 
listen. Points for best song title: "I Wouldn't Piss In Your Ear If Your Brain Was On Fire." (CD)- 
McClernon 

Devlin “Grand Death Opening” (Napalm. POB 1983. Port Townsend. WA 98368). This is one of the 
albums that Napalm became big releasing Devlin features the main man from the band 
Siebenburgen (also on Napalm) and a new and upcoming female singer At first the album starts 
with your typical Goth Metal sounding intro, but you quickly realize that this will be a superior listen 
Lexis' vocals are dark and moody, but she has already developed a very strong voice and good 
range. The music is still more Black Metal than the average band, although not as heavy as Marcus’s 
original band. The Gathering comes to mind and there is also some tie to Peccatum in the way the 
songs were written. Grand Death Opening is one of the best true Dark Wave albums you will come 
across today The album has many Gothic influences, but they have managed to avoid being fruity 
like so many of the overly keyboard heavy bands Not to mention there is a very dark cover of Billy 
Idol’s “White Wedding.” (CD)-Myk 

Dies Irae The Sin War" (Metal Blade 2828 Cochran St. #302. Simi Valley. CA 93065). Dies Irae 
hail from Poland and are somewhat of a supergroup The band features two members of Vader, a 


member of Devilyn (and Behemoth) and a member of Sceptic. I have been totally awe struck with 
the Polish Metal scene over the last few years and Vader is one of the main reasons why. Dies Irae 
play very competent Euro-Death Metal, but considering who is in the band, I wasn't floored. I guess 
my expectation’s were too high After all, the last two Vader albums have been brilliant. All the 
Behemoth albums have been devastating, and the one Devilyn album I own is really good as well. 
The Sin War is a good record but that’s it. If you put it in you’ll rock out to it, but you won't pick it up 
amongst a slew of monumental Polish albums. These guys are capable of so much more than this 
(CD)-Myk 

Discontent (Disaster. POB 71 12. Burbank , CA 91510). Hell yeh, Discontent rock, roll, and roar with 
a balls-out blitzkrieg of amplified attitude' They maniacally smash their way through 13 blistering 
sonic assaults that are guaranteed to snap your spine and scorch your flesh while crumbling the 
walls of your house and blowing every shingle straight off the roof. It’s fiery, furiously raging Punk 
Rock savagery that’s heavy on the gritty, primitive Rock n’ Roll aesthetic I seem to hear a distinct 
snarling bite of Smogtown, a cutting chaotic surge of early Electric Frankenstein, and even a sizzling 
sliver of REO Speedealer randomly tossed throughout this unruly auditory rampage. It's definitely 
the hardest hittin , most bad-ass release to come along in many a moon, and I enthusiastically give 
it the ol’ two thumbs up all the way home. Hot damn, this disc has rubbed an unbelievable amount 
of blisters on my eardrums! (CD)-Moser 

The Dismissed "CBGAV" (Whoah Oh. 52 Mcloughlin St.. Glen Cove. NY 11542). Powerful, 
emotional Punk Rock [7], You could probably see these guys fer like, five bucks at a local show I 
would say, definitely go see them, this is one of those bands that form your youth, and you’ll 
remember 'em when yer an old fucker like me.(CD)-Grego 


Elefant "Sunlight Makes me Paranoid" (Kemando.601 W 26th St., 11th FI, New York. NY 10001). 
Effeminate Wimp Pop [7], The blaze and sensitive singer of Elefant, Diego Garcia has put together 
a group very complimentary of the bored/cool affect he passes off as a singing style. The group is 
vocal/bass heavy with meandering guitars. The resultant sound is one that would appeal to fans of 
the Smiths or the Cure Boys, just try not to let your mascara run when you listen to this one.(CD)- 
Grego 

Eleventeen "In the Air" (Sessions 60 Old Pueblo Rd.. Scotts Valley, CA 95066) Versatile, earnest 
Alt Rock [7] Eleventeen have a strong, passionate, independent sound, one that is difficult to 
pigeonhole One thing is for sure, this band is talented and dedicated, and tinged with Emo 
highlights The only improvement they could make is by expanding their range a bit. The singer is 
right on, but the rest of the band needs to take more chances. (CD)-Grego 

Elliot "Song in the Air" (Revelation. POB 5232, Huntington Beach , CA 92615-5232). At times, this 
new Elliot record is really intriguing, but at other times it’s too slow moving for me. I really like some 
of the guitar sounds on this, and some of the effects used are really awe-inspiring, but I liked their 
previous stuff better. (CD)-Mr. Noiz 

Evergreen Terrace "Burned Alive By Time” (Eulogy. POB 8692. Coral Springs, FL 33075). From 
the outside got the impression this was an Emo record. It’s not, so don't let the mellow artsy artwork 
fool you. This is pure brutality. The band has managed to fuse Hardcore, Death Metal, and Power 
Violence into an absolute auditory barrage. The guitar sound and strong structures remind me a lot 
of Burnt By the Sun while the vocals remind me of Isis at their most brutal There is a hidden track 
that is a cover of a very popular '80’s song, but I won't ruin the surprise. Let’s just say, it puts a whole 
new twist on the song It's a band like this that makes you really hate the Linkin Parks of the world, 
because Evergreen Terrace has the perfect mix of clean vocals and gut-wrenching screams while 
the other batch of lame-Os collect the big checks. There is no justice in this world. (CD)-Myk 

The Exploding Hearts "Guitar Romantic" (Dirtnap, POB 21249, Seattle WA 98111). Lo-fi, three- 
piece Pop-Rock that sounds if it were recorded in the late 70's or early 80's — in a good, non- 
Brooklyn way. Fans of Joe Jackson and pop-aimed Clash will love this. (CD)-Paltrowitz 

Fabulous Disaster Panty Raid!” (Pink and Black) Pop punk in a good Pop Punk way, but kinda 
butch; the Donnas have nothing on these chicks. For some strange reason they remind me of RATT. 

(CD) -Mr. Noiz 

Fall Out Boy "Take This to Your Grave" (Fueled By Ramen, POB 12563, Gainesville, FL 32604). 
Whiney adolescent Pop Punk [5], While I am usually predisposed to give whiney, annoying 
adolescent Pop Punk very poor reviews and marks, this band has managed to push the genre (for 
shame) and has the potential to expand its boundaries in promising directions. (CD)-Grego 

The Favors (Break-Up', POB 15372. Columbus. OH. 43215-0372). It’s hard to say exactly how I feel 
about this EP I mean, I caught myself digging it once or twice, but overall my feelings toward it are 
bittersweet. Oh, wait! Never mind they suck. Sorry, I kind of blanked out halfway into the 
review.(CD)-Manic 

Favorite Atomic Hero “Who Will Save You Now 7' (Lonesome , POB 15297. Boston. MA 02215). A 
quirky poppy Rock band that could sound like a mix of Jimmy Eat World meets The Rentals. This 
ain't too bad.(CD)-Mr. Noiz 

Federation X “X Patriot” (Estrus. POB 2125 Bellingham, WA 98227). Controlled rhythmic noise? 
Nah, this trio sans bass guitar transcends such cliched bullshit. The reference points, I gather here, 
are Tar and Rapeman, making Steve Albini the obvious choice to record this assault on weaker 
constitutions. Major riffage emanates from all corners of the CD, with intricately-woven patterns of 
harmonic dissonance created between shifting tempos to create a sonic mutation worth dropping 
your hard-earned cashish down on.(CD)-Kowalski 

Fleshies "The Sicilian" (Alternative Tentacles. POB 419092. San Francisco. CA 94141-9092). 
Stripped down Rock leanings and semi-incensed vocal work cannot salvage a largely plod-along 
effort that quickly proves tiresome. Despite a raw and varied procession of melodic riffs and a fairly 
consistent mid-tempo delivery, this exercise in Rock/Hardcore fusion is mostly uninteresting, with 
irritating vocal manipulation and a forgettable assortment of wailing solos sporadically gracing the 
unexceptional material. While this style is not nearly so grating as, say, your average sappy Emo- 
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core refuse, there is little here to write home about. (CD)-Ramek 

The Fight "Home Is Where the Hate Is" (Fat Wreck Chords. POB 193690. San Francisco. CA 
94119-3690). Though I don't always like what Fat releases, I have to admit that its usually of the 
highest quality of the genre it represents. In the Fights case though, no excuses can be made This 
may be the worst release they've ever put out. These kids look like they're of the average age of 1 6 
and play what can only be described as a combination of Street Punk and Pop Punk, neither of 
which they do well at all Generic lyrics coupled with simple chord progressions and melodies that 
can be seen a mile down the road. Stick to playing your high school dance kids, that's the only 
people you'll be able to impress.(CD)-McClernon 

Fluffer (Rut. 1091 Castle Dr . Watkinsville. GA 30677). A tolerable 30-something band[ 2] Here’s 
a band from the South which put out a record that’s not terrible I wouldn’t buy it and I wouldn’t 
recommend that you buy it, either It's actually pretty boring. (CD)-Grego 

Fordirelifesake (Forge Again. POB 146837. Chicago. IL 60614) This band has the worst guitar 
sound ever The notes are whiney and tin like and the power chords don’t have any bite. Their 
tempo’s aren ’t fast enough to pull off the songs It sounds like a 45 being played at 33. 1 know some 
bands play slow to bring on mood, these songs are just too slow They have riffs that could kick you 
in the teeth, but are a light slap at best. They like their acoustic interludes as well way too long The 
vocals are okay, but once again, sound lost amongst the guitar progressions that are way too slow. 
As Metalcore bands go, very, very mediocre at best. (CD)-Myk 

Frenzal Rhomb "Sans Souchi" (Fat Wreck Chords. POB 193690. San Francisco. CA 94119-3690) 
Hey, its Australia's third rate version of NOFX, ladies and gentleman. ..Frenzal Rhomb. I think Fat 
Mike must put this shit out to stroke his ego or something, 'cause the singer tries to sound just like 
him, tries to write lyrics that are witty and amusing like him (though his Fatness is actually witty and 
amusing), and the band steals so many riffs it should be a felony. If you're obsessed with NOFX, 
well, I still wouldn't advise getting this.(CD)-McClernon 

Freya "As the Eats Light Draws" (Victory. 346 N. Justine Suite 504. Chicago IL 60607). Oh please 
stop already. Didn’t you guys get the memo? This is some lame recycled Metalcore that sounds 
almost exactly like Earth Crisis— oh wait Karl Buechner and Bulldog from Earth Crisis are in Freya! 

I guess you can’t teach an old dog new tricks (CD)-Andriani 

Funeral Dress "A Way of Life" (DSS. POB 739. 4021 Linz. Austria). A great 77 style CD that 
borrows greatly from bands like The Sex Pistols, and judging by their mohawks and outfits, Vice 
Squad, Sham 69, Cocksparrer, etc. Great rough, yet crisp sound with songs about slagging cops 
and being fucked with My favorite song was "Fade Away,’’ as it had a female guest vocalist who 
sounded equal parts sexy and sweet. Throw in a few live tracks ("Party Political Bullshit,” "Sex, 
Drugs, Rock and Roll") from their show at CBGB's a few years ago and this disc is a winner for all 
you squatter punx out there. (CD)-Corporate Whore 

The Gimme 5 "Demo" (www.thegimme5.com) By far one of the most inventive bands on Long 
Island. Two basses, drums, theremin and a lead vocalist— no guitars or keyboards. Somewhere 
between Motorhead, Danzig-era Misfits, The Melvins and something-else-dark-and-melodic-but-not- 
exactly-Metal (CD)-Paltrowitz 

Gein and the Grave Robbers "Songs In the Key of Evil" (Necro-Tones. POB 2517. Acton. MA 
01720) Surf music with an evil theme to it. I prefer Surf in small doses, but this is good. I wonder if 
these guys play the Munsters theme? (CD)-Mr. Noiz 

The Goodwill "That Was A Moment" (Negative Progression. POB 193158. San Francisco. CA 
94119) Pop Punk with sliding guitar chords— correction, git-players Dan Sanchez and Travis 
Johnides spar like champs— a frantic pace, punky vox and smashing rhythm section. This is very 
good all around, and yes, of course they sing about girls. (CD)-Black 

Grief of Emerald Christian Termination” (TheEnd/Listenable. 331 Rio GrandeU58. Salt Lake City. 
UT 84101) I don’t know much about this band, except they re from Sweden. This Black Metal band 
sounds like Mayhem from Wolf's Lair Abyss and mixes it with atmospheric keyboards which almost 
seem out of place at times, as if they were added later. The double kick has a machine gun sound; 
I’m guessing they probably use triggers, which I am not a huge fan of. The vocals are fantastic They 
really have that Mayhem, Darkthrone, Carpathian Forest feel to them The guitar sound is excellent: 
vicious and very precise, and actually the best feature of this album Decent, but I’d like it better 
without the keys.(CD)-Myk 

Guff "The Guff Is A Disaster EP" (Go-Kart. POB 20. Prince St. Station. New York. NY 10012). Very 
fast, catchy and melodic Pop Punk a la No Use For A Name, yet all but one of the songs are in the 
four-minute range. This is a great band.(CD)-Paltrowitz 

Headfirst "It's Getting Better" (www.headfirstrock.com) Atypical Emo-Pop-Punk hybrid with overly- 
produced vocals. Ifs melodic and with choruses, which I can't complain about, although the 
occasional Hardcore vocals need to go. There are cameos from members of Slowpoke and 
Halfgain. (CD)-Paltrowitz 

Home Town Hero (Maverick. 9348 Civic Center Dr . Beverly Hills. CA 90210). Oh God! Fucking 
YAWN! Talk about a generic mish mash of popular genres. This is a blender full of All-American 
Rejects mixed with Nirvana and 80 s Heavy Metal. It’s like that drink you put together from the 
bottom of three bottles— you like all three of the liquors individually, but mixed together it tasted like 
shit Pompous trendy little fucks shouldn't play music, because by the time they put out their records 
the stuff is out of date Totally uninteresting. I'm appalled that I even wasting my time. (CD)-Myk 

Hoods Pray For Death” (Victory. 346 Justine Suite 504. Chicago. IL 60607). Shit ..this band is IN 
CONTROL, with gory, hard-hitting riffs, a precise, focused drummer, and roaring vox. Although from 
Sacramento, California, Hoods definitely dig metallic NYHC, so y’kinda know what to expect on 
songs like "I Hate You” and "Bastard;” sometimes, however, they also add soundbytes ("Repo 
Man”), noise or just plain rock out, making Pray For Death’s vision even darker C’mon, y’know ya 
want it!(CD)-Black 


Ichabod "Let the Bad Times Roll" (Root Sucker/ Black Locust Entertainment. POB 637 Beverly 
MA01915). Sludgy, Groove Metal; with balls. [8] The strength of track four, "Ceramic Bulldog," just 
bumped the rating of this disc up from a 7.5 to an 8. These guys kick ass, just like they came from 
the bayou, or the desert but they’re from Baw-stone Rich said not to get blunted when writing 
reviews, but I just couldn't help it with this one - ; I had to dig into the fat sack o’ kind bud. Even the 
John Rocker song is great. (CD)-Grego 

lntro5pect (A-F. POB 71266. Pittsburgh. PA 15213). This is a really interesting release ... The band 
does not have a drummer so they depend on a programmer for their percussion What you get is 
a cross between the Business and the Faint. The guitar riffs and the vocals are total UK Street Punk. 
There is no denying the vocal stylings or the working class attitude of the lyrics The percussion is 
just short of dancehall techno and high rate BPM Gabba The Faint, for those unfamiliar, are a band 
from Nebraska that mix ‘80’s New Wave with Techno, and have very much the same effect. 
lntro5pect is very original, and something that doesn't sound like it would work on paper, but it totally 
does I give A-F big props for taking a risk and putting out something this entirely different from their 
normal roster. (CD)-Myk 

Jack Tragic and the Unfortunates "Coming Down Like A Hammer" (Dionysus. POB 1975. 
Burbank. CA 91507). Interesting story about Jack Tragic and his band, Deformo, from way back 
when. The Beastie Boys opened for his band back in '83. Played shows with Black Flag, The 
Plasmatics, Bad Brains, Agnostic Front, etc Band members in and out of jail/the nuthouse. Formed 
band with El Duce of The Mentors And now? Plays really weak, shitty Punk Rock with songs called, 

"I Kill Hippies" ( Spin mag calls this one of the best Punk singles ever), "I Want to Die,” and "Coming 
Down " Yawn!(CD)-Corporate Whore 

New End Original JFA “We Know You Suck" (Alternative Tentacles. POB 419092. San Francisco. 
CA 94141-9092). Jodie Foster’s Army is the classic California Skatecore band, I have The Blatant 
Localism on 7" so I am familiar with it. but not I’m not familiar with the Valley of the Yakes LP , both 
of which are included on here as well as 11 rare and live tracks. This is worth your money My 
favorite song by JFA has always been "Beach Blanket Bongout,” and talk about dynamics! 
...Bongout" has awesome lyrics like. "Surf, We Don’t, Skateboard, We Do and "Fun, Drugs and 
Sun, FUN!”(CD)-Mr. Noiz 

Judas Priest "Live In London" (SPV GmbH. POB 721147. 30531. Hannover. Germany) Do we 
really need another Judas Priest live album? One without Rob Halford or a drummer that was there 
in their heyday? No, but the Priest still sound great doing the hits and deep cuts (Double CD)- 

Paltrowitz 

Kristofer Astrom & Hidden Truck “Plastered Confessions” (Simba .POB 5232. Huntington Beach. 
CA 92615-5232). There’s a really mellow singer who I read is from a Swedish Rock band called 
Fireside At times this is a little too slowfor me, but when it picks up the tempo it's decent. Remnants 
of Pink Floyd’s acoustic tunes are apparent.(CD)-Mr. Noiz 

L’Avventura (Jetset. 67 Vestry St.. New York. NY 10013). Everything is Wonderful Happy Music! 
YAY! [1], Oh, Jee-zus! It’s been on for just under 20 seconds and already I want to throw up! I didn’t 
even finish writing the label info before I began writing this review. Fuck, okay, so you two fuckers 
are fucking each other, and you’re really inlove and all that shit. ... great, guess what? Most people 
AREN’T! And we can’t relate to your wonderful, happy fantasticness world of puppy dogs and ice 
cream and everybody is happy and everything is wonderful. This shit is so syrupy sweet, if they 
found a way to put it into a bottle, it could replace corn syrup! Shit, where's my fucking Black Flag? 

I need purification from this disgusting crap.(CD)-Grego 

Lacrimas Profundere "Fall, I Will Follow” (Napalm. POB 1983. Port Townsend. WA 98368). Fall. 

I Will Follow is the band’s third full-length Lacrimas Profundere play a more up tempo Goth-Rock. 
Similar to Katatonia, but far lighter in atmosphere, similar to Paradise Lost by far less dance hall 
oriented The vocals have a dark Smiths-ish sound but minus the whiney “my world sucks” tone. This 
might actually be the sound that Metallica was going for on those last couple of crap recordings they 
released. This is the real deal though; moody, dark, irreverent and extremely tight describes the feel 
here. You get the mood the band is laying down, but they don’t sound like spineless little goth wimps 
either This is a more adult oriented Gothic album if you will, recorded by a group that has moved 
passed the “I’m spooky" stage to record a moving record devoid of everything that can make that 
scene seem comical. (CD)-Myk 

Lamb of God As the Palaces Burn" (Prosthetic. 11664 National Blvd 11413. Los Angeles. CA 
90064) This is the second album under the name Lamb of God for this band, they also have a 
release under Bum the Priest. As The Palaces Burn is as brutal an album as you will ever encounter 
Elements of Slayer ring out among the guitar riffs, which are an integral part of an amazing mix that 
does not overly feature any one instrument. The vocals are up front (as they should be) but they at 
no time overshadow the drums or guitar The drumming is unbelievable and you would be hard 
pressed to find a band any tighter Fans of the first album will be floored by how good this follow up 
is; it’s as good, if not better This is like an old school Roadrunner of Earache release: raw, brutal 
and in your face wit no compromise. No keyboards adorn the songs, there are no electronics to 
contend with. This is what you expected from a Death Metal album, pure and brutal You can’t go 
wrong. (CD)-Myk 

Longwave "The Strangest Things" (RCA. 1540 Broadway New York. NY 10036-4098 j. You know 
what's really strange? Why is it that every project that Dave Fridman (Mercury Rev, Flaming Lips) 
is involved with is almost sure to please? Longwave is no exception, and while Longwave is not the 
Flaming Lips, they do however write some ambient yet catchy midtempo Rock music that is very 
comparable to Teenage Fanclub and The Bends era Radiohead. While there are some obvious 
clunky attempts at Alternative Rock stardom, there are also some really fun songs here with noisy 
guitar parts and grooving backbeats. In fact, there are some really cool guitar sounds all over this 
album. Longwave may not be Wonderbread but The Strangest Things will definitely find itself in my 
CD player from time to time, "Exit" being the best song on the album with its pastiche of free form 
sound versus tight rhythmic drums and bass (CD)-Andriani 

Mad Caddies Just One More" (Fat Wreck Chords , POB 193690, San Francisco. CA 94119- 
3690J.This is one the band’s best-sounding record to date, but I don't think it’s as heavy or catchy 
as their previous. Mad Caddies have a great Skacore sound and are the only band of this genre that 
I like, but some of the tunes on this album reminded me of music for a Disney movie. On another 



note, my wife liked this CD.(CD)-Mr. Noiz 

Marduk "World Funeral" (The End. 331 Rio Grande #58. Salt Lake City. UT 84101) Swedish Black I 

Metal, [3] So these guys wear face paint and arm bands with spikes in them, and their bellies are 1 

spilling out over their tight leather pants. They do have a good publicist though, the one sheet is 
tongue in cheek sarcastic. (CD)-Grego 

Marit Bergman It Would Have Been Good" (Simba FOB 5232. Huntington Beach CA 92615- 
5232). Poppy poopie from Sweden, not in an ABBA type of way, but in a Belly or Ivy type of 
way (CD)-Mr. Noiz 

The Melvins "26 Songs" (Ipecac. POB 1197. Alameda CA 94501) A combination of a 1986 10-song 
release by The Melvins and 1 6 assorted demos and alternate versions. This is not where you should 
start a Melvins collection, but where completists should continue theirs. (CD)-Paltrowitz 

The Melvins "26 Songs" (Ipecac. POB 1197. Alameda. CA 4501). Here in all of its grotesque glory 
is the first Melvins 7" plus a bunch of other alternate takes, demos and that sort of thing brought to 
us from the wonderful land of Ipecac. People always wonder why I was never much of a fan of 
Hardcore, and my response is always the following two reasons. Reason number one: Swans 
Reason number two: THE FUCKING MELVINSI The Melvins are truly one of the heaviest, most 
brutal bands ever, regardless of how pretentious their work may seem While 26 Songs is far from 
their best work, it, however, showcases an unrelenting and influential band finding its footing, making 
this an essential purchase for any diehard fan (CD)-Andriani 

Memento "Beginnings" (Sony Music. 550 Madison Ave. New York. NY. 10022) Major Label Niche 
Filler [4], So the big shots up in the tower on 550 Madison Ave. decided that they needed a hard 
Metal band with sex appeal for the ladies. So they signed Memento, and they gave us this record 
hard, heavy, so tormented, so generic. They sound just like the two dozen other bands that record 
executives try to break every year Blah, you buy this, and you're a tool.(CD)-Grego 

Midnight Creeps "Doomed From the Get Go" (Rodent Popsicle. POB 1143. Allston MA 02134). 
Midnight Creeps play mid-tempo, female-fronted Punk Rock-n-Roll from Massachusetts You can 
tell that they're probably a threat live, with lead singer Jenny Hurricane flailing around like a modern 
day Wendy Williams, but on record they just lack the energy to keep this enticing . (CD)-McClernon 

Mike V & The Rats (Indecision. POB 5781. Huntington Beach. CA 92615). Mike Vallely, 
skateboarder extraordinaire . comes back to us with a California skate band in tow It has been 
awhile since a new valid band came about that featured a pro skater. There have been a couple, 
but they weren't really that good I'm not sure that this will be up for a Grammy, but at least they have 
the sound down Mike’s vocals are actually very reminiscent of Henry Rollins and the guitars have 
that OC feel to them. The songs could be a little bit faster, as they are mostly 4/4 steady None of 
these songs are rocket science Mike V & The Rats are a garage band, but they play a style that has 
almost become a dying art since the loss of the “Skate Rock" series. I feel the same way about this 
release that parents must have felt the first time they heard Suicidal T endencies “This will never 
last," I remember my mom saying to me. That’s kind of how I feel about this release, but you know 
what? Suicidal got a lot better musically, so maybe there is hope for these guys.(CD)-Myk 

The Milwaukees "This Is A Stickup" (Does Everyone Stare. POB 1006. Edison. NJ 08818) The 
Milwaukees are one of the few bands that share the label of "Emo" and do not immediately make me 
wretch. This band plays with such sincerity that ifs really a beautiful thing to witness, whether it's 
churning out a full-blown rocker or ifs gut-wrenching ballad, they don't waste a single note; these 
guys don't know the meaning of filler within a song Similarto another New Jersey band, Ex-Number 
Five, I have a feeling we'll be hearing a lot from these gentlemen. (CD)-McClernon 

The MinorTimes “Chris Chambers Never Misses” (Hex. 201 Maple Lane. N. Syracuse. NY 13212). 
Theminortimes is a Hardcore band out of Philadelphia that reminds me a lot of Threadbare. Vicious 
Metal riffs, highly talented and complex MathRock style drumming, and vocals that sound almost 
sound like they could come from a Bathory album The musical changes and progressions on this 
record are uncountable; the band just simply releases a sonic attack on the senses that will leave 
the listener’s head spinning. All of this, and they managed to be the only band in recent memory that 
doesn't have a mellow, whiney part with horriblely sung vocals mixed in somewhere in the album; 
this is worth giving them a try for that reason alone For fans of Deadguy and early T oday Is the Day, 
as well as Neurosis, Isis and that lot. (CD)-Myk 

The Mistreaters Playa Hated to the Fullest" (Estrus. POB 21 25. Bellingham. WA 98227). Down n 
dirty Punk Rock roots updated by four fugly fuckers who hail from Beer City, USA. Over the top. 
heavy on the swamp, nail-yer-huevos-to-the-wall type stuff that doesn’t chintz out on the fuzz and 
rates about a 16 on the energy meter Damn good shit!(CD)-Kowalski 

Mondo Topless "Go Fasf (Get Hip. Columbus & Preble Avenues. Pittsburgh. PA 15233). Raw , 
organ driven Rock-n-Roll, sloppy at times but ifs clear from the start that these guys honestly just 
don't give a flying fuck. Fifteen songs through and their influences are clear: The Sonics, Kinks, and 
I'd hazard to guess that these guys are probably big fans of ‘50's teen surf films. Garage Rock's 
meant to get you dancing and this certainly passes muster. Perfect for your next party or your next 
luau (CD)-McClernon 

The Mooney Suzuki "Electric Sweaf ' (Columbia, it's that real big building) Between a stellar album 
in Electric Sweaf and strong financial backing, this band should be huge. Hook laden, "50's and 60's 
inspired Garage Rock with Classic Rock leanings, at times MC5, at others Rolling Stones and in a 
little bit of a stretch, a little Urge Overkill, but no matter how you slice it, this is a tremendous, raw 
sounding record that really captures the sound and energy of the aforementioned bands Though 
the band make have slowed things down a notch or two from previous recordings, there are still hits 
galore with songs like "In A Young Man's Mind," "A Little Bit of Love" and my favorite, for personal 
reasons, "Oh Sweet Susanna." Oh how I love that name If you don't wanna support the big bad 
corporation, then by all means steal this record You need it. (CD)-McClernon 

The Mooney Suzuki "Electric Sweaf (Columbia. Madison Ave . New York. NY 10022). Retro, late 
‘60's Rock [6], Mooney Suzuki have been gigging around for a while and I always thought they were 
Japanese (I guess because of the name), but anyways, this is a reissue and is a fine imitation of late 


‘60 s Rock in the vein of the Who, the Yardbirds, etc.(CD)-Grego 

Moral Crux “Pop Culture Assassins" (Panic Button. 3264 Adeline St.. Berkeley. CA 94712). I like 
this. Straight-up Pop Punk with good melodies, tight rhythms, and likeable vocals that don't get 
whiny.(CD)-Mr. Noiz 

NDE "End Of Trust" (Crash. 4025 E. Chandler Blvd. Suite 70B-3. Phoenix, AZ85048). Meh-tuhl. 
Reminds of Unsane I don't like scream-based vocals (including Unsane), but I enjoy the melodic 
and powerful guitars and drums. (CD)-Paltrowitz 

New Wet Kojak The Glamorous" (Beggars Banquet. 580 Broadway. Suit 1004, New York , NY, 
10012). On what I think is their fourth release, this is as funky as you would expect from New Wet 
Kojak, which is a side project of some Girls vs Boys members and ex-Grey Matter as well. If you like 
GVSB, you should like this.(CD)-Mr. Noiz 

Next Best Thing Those That Time Takes" (Amendment. 580 Nansemond Crescent, Portsmouth. 

VA 23707). Good heavy melodic Hardcore, with vocals that aren't too growly or wimpy. The band’s 
been compared to the Movielife and Saves the Day (CD)-Mr. Noiz 

Nicotine “Samurai Shot" (Asian Man. POB 35585. Monte Sereno. CA 95030/ Nicotine hails from 
Japan and this is like their ninth album They are very similar to the bands that are getting popular 
here like All American Rejects and American Hi-Fi in that they mix Pop Punk with '80 s Metal like Iron 
Maiden Bad Religion meets Iron Maiden actually would be about as accurate as I can get with this 
band. The song writing and playing isn’t bad, but at this point I think it is kind of ho hum. Like any 
other style of music, once there are too many bands playing a style, so a band has to be monumental 
to even be noticed This just is sticking out of the pack very much. (CD)-Myk 

Opeth “Damnation" (Koch. 740 Broadway. New York, NY 10003). Arguably, Opeth is the most 
diverse band in the entire Metal scene Within the course of one year, they released Deliverance , 
a brilliant mix of Black Metal, Death Metal, and 70 s Prog Rock, and now less than 12 months later 
they release Damnation. All aspects of Opeth’s Metal roots have been abandoned here, this is more 
of a tribute to the band’s real roots— Progressive Rock n’ Roll and bands like King Crimson or 
contemporaries like Porcupine Tree are instantly brought to mind while listening to the epic length 
tracks of acoustic guitar and clean vocals. It is the kind of album you would more likely guess my 
father would listen to than I would, but that is part of their genius If you have heard any Opeth album, 
you are aware that there is usually a mellow breakdown somewhere in the middle of the album 
Damnation is an entire album of those breakdown songs. It is as dark and moody as any Goth 
album, while still maintaining that AOR sound that one wouldn't be shocked to hear on an easy 
listening radio station. If you are looking for a blazing Metal record, this is not it. If you are a fan of 
the newest Katatonia albums and their dark moody ambience, than this is the album for you. Genius 
on so many levels. (CD)-Myk 

Overkill "Killbox 13" (Spitfire, www.wreckingcrew.com). Overkill is still putting out albums that sound 
like its still the 80's, a decade in which I think the Metal was far superior. At least they're still doing 
jt_overly-dramatic Bruce Dickinson-like vocals have to come back into style, right?(CD)-Paltrowitz 

The Peppermints "Sweet Tooth Abortion" (Pandacide. . POB 2774, Petaluma. CA 94952). So, when 
exactly did the Donnas start shooting crank anyway? Shit, now I remember I'm reviewing a 
Peppermints album The 'Mints story begins in the late '90s in a town called Bonsall, an hour north 
of San Diego, blah blah blah. You know what its not even worth getting into This band sucks shit 
through a tube! Sweet Tooth Abortion s running time is slightly under 20 minutes long, with 12 tracks 
that hardly do the album any justice The sound quality on this mess is bad enough to induce chronic 
nosebleeds and cerebral hemorrhaging. Do yourself a favor and stay clear of this piece of 
garbage. (CD)-Manic 

Pink Anvil "Halloween Party" (Ipecac. 136 Lawrence St.. #3A Brooklyn, NY 11201). This is a side 
project by Barker and Brody from Ministry, so I knew this would be perverse, but I wasn't prepared 
for this I can say for certain I've never heard anything like it, nor do I know how to describe it. Very 
dark, very moody, mostly instrumental with whispers and ramblings nearly inaudible Not the kind 
of thing you want to put on right before you go to bed because I guarantee you'll be tossing and 
turning all night. For fans of satanic rituals.(CD)-McClernon 

Pistol Grip Another Round” (BYO. POB 67609. Los Angeles. CA 90067). One word immediately 
springs to mind when listening to this latest Pistol Grip auditory attack, frantic! Whether it s the fiery, 
lightning-paced musicianship, the infectious, fist-thrusting hooks, or the articulate, thought-provoking 
lyrics, this is brazen, in-your-face Punk Rock civil disobedience (with a melodic edge) at its most 
spirited, wild, and free And, whoo-wee, the reggae-driven “The Rebels Are Dead” is worth the price 
of admission alone (it’s exactly the sort of rasta-tinged tune that’d have the Joe Strummer seal-of- 
approval firmly stamped all over it if ol’ Joe were still amongst us desperate, flea-bitten mortals) 
Guns, tattoos, street-fig htin’ swagger, and contagious chant-along anthems for today’s disaffected 
youth; that’s Another Round in a nutshell. Hey, barkeep, send them Pistol Grip boys several pints 
of dark, rich Irish ale on me, ‘cause they’ve certainly earned it. (CD)-Moser 

Pistol Grip "Another Round" (BYO. POB 67609, Los Angeles, CA 90087). Pistol Grip's sophomore 
effort is considerably better than their previous full-length, as it seems they've matured, and have 
grown tighter as a band. Unfortunately, Pistol Grip's main obstacle is that they can t seem to get past 
the fact that they are generally boring. They're riffs have been played endlessly (and better, I might 
add) by a baker's dozen worth of bands and the vocals get annoying after the first three songs The 
closest thing to compare this to is the Generators, as they both tend to lean towards melody rather 
than aggression. (CD)-McClernon 

Porch Ghouls Gallery of Mites "Bugs on the Bluefish" (MeteorCity, POB 40322. Albuquerque. NM 
87196). Pass the dutchie as well as a case of Schlitz on the left handside as New Mexico's Gallery 
of Mites rock out some Screaming T rees meets Kyuss kind of Rock music. Bugs On the Bluefish has 
guitar solos and droned out organ a plenty Not bad, not great, just vanilla. (CD)-Andriani 

Premonitions of War "The True Face of Panic" (Goodfellow. 762 Upper James St., Suite 275, 
i Hamilton. Ontario. Canada. L9C 3A2). Metallic Hardcore with growling vocals and chugga chugga 
i riffs 'til your heart’s content. Unless done creatively like Kiss It Goodbye did years ago, this shit gets 
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5232). It is often the case that a certain unique style or approach, having been exhausted by a series 
of mediocre bands attempting to profit from its popularity, becomes dull and uninspiring. Such was 
the case for the brand of melodic Hardcore wielded by Shai Hulud years ago That style, a fusion 
of meticulous tempo-shifts and metallic wizardry, was refreshing at the time of the band’s 
breakthrough EP entitled A Profound Hatred Of Man Subsequently, however, it has become a virtual 
stylistic pariah in the eyes of many, having been' adopted by a large number of vapid metal outfits 
that have capitalized (poorly) on that sound, and, in doing so, have succeeded in rendering it 
hackneyed and boring 

At some point long ago I was actually interested in hearing the finished product that Shai 
Hulud would procure at the end of an especially lengthy hiatus (their last official release being a split 
with Another Victim in 2000). Their latest endeavor, however, entitled That With Blood III Tempered, 
seemed far less appealing at this point in light of the legions of like minded acts that have rendered 
that once distinct sound thoroughly stale 

With all this in mind, I was nevertheless pleasantly surprised by the manner in which Shai 
Hulud has managed to expand upon their initial framework on this latest endeavor, adding a level 
of spontaneity and ingenuity seldom attained on a record of this sort. Here, complex time signatures 
yield a wild fusion of infectious riffs and hook-strewn chord progressions that are instilled both with 
thunderous brutality and an impressive harmonic quality, as well. The band has attempted such a 
formula before, but never on so epic a scale. At times lacking a certain cohesion that made their 
more seminal material so memorable, this newest endeavor nevertheless succeeds as a finished 
product specifically because of the aural excess so flagrant throughout. The lyrical output on this 
latest outing is on par with previous efforts, as tirades spanning social and moral decay complement 
the often monumental arrangements herein perfectly 

The bar has finally been raised, and those who have maintained an interest in this sound and 
style are strongly advised to pick this record up Those who had given up on this formula are 
encouraged to give this record a chance as well.(CD)-Ramek 

Shandon Sahm "Good Thoughts Are Better Than Laxatives" (www purocrema.net) Wimpy, Zappa 
wanka [1] This the full lyric content of tracktwo: "Good thoughts are better than laxatives, don’tthink 
or you’ll have an accident." I don ”t get it Laxatives make you shit. How are good thoughts betterthan 
that? Good thoughts, rare though they may be, don’t make me shit And I don’t really consider a 
laxative- motivated dump a good thing. Maybe this is Doug Sahm s way of saying that really good 
thoughts can purge one of waste. I shouldn’t have to be the one to interpret crappy lyrics. That was 
a good thought, and now I’m going to purge my poor CD player of this waste. (CD)-Grego 


boring real fast.(CD)-McClernon 

Rainer Maria "Long Knives Drawn" (Polyvinyl. POB, Champaign. IL 61 826-7 140). Following the 
critical acclaim that their last album, A Better Version of Me. it became a popular belief that Rainer 
Maria would either fall off the face of the earth or become too pretentious for their own good As luck 
would have it, neither has occurred; instead, we have a fantastic follow-up titled Long Knives Drawn 
which nine beautifully fuzzed-out Indie Rock tracks. This latest record grew on me like a fine 
cardigan sweater with its mature melodies carried by jangly lo-fi yet rich guitar textures and the 
warm lovely vocals of Caithlin DeMarrais. Long Knives Drawn ‘s finest moments appear on "The 
Double Life" and "The Awful Truth of Loving," a decree of one’s individuality while in a relationship 
Rainer Maria have continued to prove that catchy music isn’t necessarily hopeless (CD)-Andriani 

Rapture [Songs For The Withering]" (Century Media. 2323 W El Segundo Blvd. Hawthorne. CA 
90250). Rapture is licensed to Century from the Finnish label Spikefarm/Spinefarm This is another 
one of those melodically adept Death Metal bands that Spinefarm seems to excel at finding The 
band features one member of Thy Serpent. Rapture has some kinship in guitar sound to countrymen 
Children of Bodom, and the vox are Death Metal styled, but not so extremely harsh that you can’t 
understand them The band reminds me of early My Dying Bride, Paradise Lost, but especially 
Sumerian Cry era Tiamat The melodies are very clean and continuously flowing, very much like an 
Iron Maiden song structure. The vocals totally redirect the songs when they come in. Thankfully, 
Rapture has avoided the overuse of keyboards where this style of band tends to be too indulgent. 
You will start to hear about Rapture in the future, as the popularity of bands like Lacuna Coil, the 
Gathering and other Goth-Metal bands rise from all the touring this year With bands like this around 
it really makes you mad that bands like Evanescence can become popular (CD)-Myk 

Rapture Futile” (Relapse 1720 State Rd .. Upper Darby. PA 19082). With the new album just 
popping, and the fact that I never got around to this album when it came out, I figured I’d mention 
Rapture's debut album that came out on Relapse here in the States. To begin with, if you like this 
album or the new one, you will like both for sure. The main difference between the to albums is the 
lineup, as this album features Jarno from Shape of Despair on guitar Actually, musically there is a 
fairly big difference between the two albums To begin with, more song parts are instrumental on 
this album compared to the new effort, and when there are vocals, they are much heavier and more 
throaty Structurally, the songs on this album remind me of Opeth s Orchid album; the guitar sound 
is lighter, but it has that feel to it. Once again though, you instantly think of bands like Tiamat, 
Katatonia, and Paradise Lost in their early years as these tracks progress This is tremendous, 
especially if you are one of those people who believe those bands sold out when they went into their 
current mellow phase Futility is as good as the new album, but for a debut of an unknown band, it 
is one of the strongest offerings you will ever find.(CD)-Myk 

River City Rebels “No Good, No Time, No Pride” ( Victory . 346 North Justine. Suite 504. Chicago. 

IL 60607) This is the band’s third release and they continue to launch themselves up the ladder into 
the stratosphere of punk popularity. A cross between Operation Ivy, the Dropkick Murphys, and the 
Business (musically) with lyrics that point out a good many ills in the world mix together to form one 
of the best Street Punk albums of the year. Avoiding the silliness of bands like Less Than Jake and 
side stepping the malicious venom spewing that makes some punk band look inarticulate and 
uneducated, River City comes across as a bunch of angry guys looking for answers to real plights 
There is nothing wrong with being a working class hero, but it's better when you can address it 
intelligently, and that is what River City Rebels do.(CD)-Myk 

Rubber City Rebels "Pierce My Brain" (Smog Veil. 316 California Ave.. # 207 Reno. NV 89509) 
Ahhhhhh Punk Rock 'N Roll at its finest. Giving this CD a quick listen to just wasn't enough. I had 
to listen to the fucker from start to finish, and ya know what? I have to admit that I like what I heard 
Here's a band bent on combining the best that Punk and Hard Rock music has to offer In doing so 
the Rubber City Rebels deliver monstrous sound along with great songwriting that hits you where 
you need it the most. My hafs off to you boys.(CD)-Manic 

Sahara Hotnights "C'mon Lefs Pretend" (Jetset. 67 Vestry St.. New York. NY 10013). This is my 
introduction to Sahara Hotnights, and I am more than impressed. Very ROCK, more in a Lunachicks 
way than a Donnas way, combining New Wave and '80's Hard Rock influences like Lita Ford to 
make an outstanding record I see why this band is receiving so much coverage (CD)-McClernon 

Scent of Flesh Roaring Depths of Insanity" ( Black Lotus. Kon/poleos 72. 172 36. Himittos. Athens. 
Greece) This is the debut release from this Finland Death Metal outfit Super technical guitar playing 
mixed with 80 s Thrash chords. The vocals consist of the two sound attack, one a total growl, the 
other in the high-pitched Grindcore style like all of the early Earache bands. This band is so talented 
you'll have a really hard time believing this is a debut. The band is tight as hell and they just leave 
so many oftheir contemporaries — and even founding fathers for that matter — in the dust. One would 
be very hard pressed to find many albums faster, more technical, and heavier than this combined 
effort At times the growls remind me of Glen Benton, but Scent of Flesh is so much more than 
Deicide; they are more on a plane with Morbid Angel meets Blood Bath. (CD)-Myk 

Sevenout "Back From Reality" (Comfort Zone Music POBox 2296. Monroe. Ml 48161). Clueless 
old guy Rock [1 ]. So are these three 32 year old dudes wearing cheap, shiny mall shirts, the kind 
you seel 8 year old Nassau Community College kidswearing, only the NCC kids can be excused, 
because they don't know any better, and there's one dude in the band with a mop top and Lennon 
glasses. This is one of those hobby bands that 30 somethings put together and actually, secretly 
hope are going to "make it" Guess what, guys? You won’t.(CD)-Grego 

Severe Torture "Misanthropic Carnage” (Hammer heart US. POB 29459. Philadelphia. PA 19106). 
This is the band's second full-length release and third for the label. It is good to see that the Dutch 
didn’t stop making brutal records with the demise of Pestilence The vocals are just a sliver heavier 
than I like, bordering on that burp like sound that some bands are so found of, but that is the only 
criticism. The record is heavy as shit, brutal power chords put to uncompromising progressions of 
assault. The drumming is unbelievable, with explosive hits and blast beats, but it still manages to 
have that human sound to it Severe Torture will totally appeal to fans of Morbid Angel, Carcass, Six 
Feet Under, and even Mortician Misanthropic Carnage is the perfect example of modern day 
Splattercore (CD)-Myk 

Shai Hulud That Within Blood III Tempered" (Revelation. POB 5232. Huntington Beach. CA 92615- 


Slaughter and the Dogs "A Dog Day Afternoon" (TKO. 3126 W Cary St. #303. Richmond. VA 
23221). A live recording of one of the original 77 bands from the UK. This album is a culmination 
of two shows, one in San Francisco and one at CBGB's and if this recording is any indication, both 
performances sounded like a hell of a good time Even after all these years these Brits seem to still 
have it. Mixing old and new tunes including classics such as "Situations" and "Where Have All the 
Bootboys Gone," you really can't go wrong with this disc, especially if you missed these shows like 
a ramrod, or, like me.(CD)-McClernon 

Soilwork "Figure Number Five” (Nuclear Blast 2323 W. El Segundo Blvd. Hawthorne. CA 90250). 
The production credits on this album reads like a Who s Who of Swedish Death Metal. Fredrik 
Nordstrom, Daniel Bergstrand, Dug-Out Studio and even Studio Fredman All of these places and 
people were used to create this newest incarnation of Soilwork on their fifth album. What you get is 
the band’s most progressive album to date. Gone are the overbearing resemblances to At The 
Gates and In Flames, to be replaced with mellow parts and clean vocals and far more progressive 
Rock-sounding choruses There is still healthy doses oftheirtrademark Death Metal sound, butthere 
are also parts that sound like they could be from a Mountain album. Cues have been taken from 
Paradise Lost and Katatonia in making the band's songs more diverse and dynamic Most of the 
bands from that scene at one point or another progress, some good, some bad and some just 
change Soilwork have progressed to the next level of the Death Metal plane They have become the 
Prog-Rock Death Metal band of the 21 century. For those out there that only want blistering in your 
face Metal all the time, you may not like this but for those who like their records a little more 
experimental, this will knock your socks off. Oh and if you are a Hatebreed fan, you should really 
check this out. This will show you what a band with a Metal background can do with incorporating 
Hardcore-esque riffs instead of a Hardcore band incorporating Metal (CD)-Myk 

Sonny "A Temporary Remedy" (Fast Music. POB 206512. New Haven. CT06512). Upon first listen 
these guys kind of sounded like Taking Back Sunday. However, I was surprised to learn that there 
was more to them than just being compared to other bands in their genre. Ifs difficult for an 
Emo/Pop Punk band to stray from the conventional Rock formula and stand out in today's vast music 
industry. Now I can't say that these guys do, but in the same respect I can't say that they don't. A 
Temporary Remedy deserves whatever acclaim it can get, a rare find if I ever saw one. Besides, 
even though this album is Emo-based I know that it isn't all that bad cause I haven t gotten the 
slightest urge to call my ex-girlfriend and tell her to take me back.(CD)-Manic 

The Sons of Hercules “Right Now” (Suprema. via blackula@hotmail.com or 
maricondas@hotmail.com). Hailing from deep in the heart of Texas (San Antonio, to be exact), The 
Sons of Hercules raucously rip it to shreds with a boisterous and frenetic outburst of ballsy Rock n' 
Roll glory. These loud n’ lively Lone Star hellions take a hearty heapin’ helping of '60s-style Garage 
Rock, give it a good old-fashioned Detroit-built kick in the ass, and then channel it through the 
tattered, snarling spirit of the New York Dolls. With searing, gutter-slithering leads, haughty attitude- 
driven vocals, and a freight train collision of thundering rhythms, Right Now is an uncontrollable roar 
of pure, primal Rock n' Roll beastliness that’s as trashy, hard, and heavy as it gets. Hot dang, The 
Sons of Hercules make this here rootin -tootin , rowdy rogue damn proud to be Texan to the bone! 
(CD)-Moser 

Spitalfield Remember Right Now” (Victory. 346 N Justine St.. Suite 504. Chicago. IL 60607) 
Spitalfield is an incredibly talented pop band, and they won’t care that you consider Victory your 
"favorite Hardcore label, " "cause these sensitive twerps are babe magnets in their own corner of the 
world— Chicago, to you. Swooning harmonies, bouncy bass, and turn-on-a-dime songcraft are 
gonna make these guys your girl’s favorite band, and there’s nothing you can do about it (CD)-Black 

Stalag 13 "In Control" (Dr. Strange. POB 1058. Alta Loma. CA 90701). What a great surprise! 
Expecting this to be some bullshit Oil band. I popped it in to discover some great fast, yet melodic 
Hardcore, or Nardcore as they call it, stemming from Cali in the early '80s. Originally released in 
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NEW ALBUM IN STORES NOW 



1984, this band (and album) is a testament to what was going on back in the day, and played 
alongside outfits like Social Distortion, Circle Jerks, and the Vandals. Musically, it sounds like the 
first few Bouncing Souls albums, vocals and all ...or should I say the Souls sound just like these 
guys? Lyrics about living your own life and trying to be heard A classic. (CD)-Corporate Whore 

Star Strangled Bastards "Whose War Is It?" (Go-Kart POB 20. Prince St. Station. New York. NY 
10012). If this is what anti-war, anti-conservative music sounds like, I'll guess I'll have to openly- 
admit my status as a pro-Bush Republican. Three-chord Hardcore fever (CD)-Paltrowitz 

Templars “Return of Jaques De Molay” and “Phase Two” (GMM. POB 15234. Atlanta. GA 30333). 
The Templars are sort of hometown heroes, and like Hendrix, they had to get big elsewhere first 
before they were really accepted here GMM Records has finally re-released the band’s first two 
albums here in the States with re-mastered music and reproduced artwork. There aren’t any bonus 
tracks or added material in the books, but there is a little history in each disc. Also, it is the first time 
these albums are available on CD, so these versions are good The Templars play good old style 
Street Punk, New York style that is There is some old surf guitar mixed in the sound as well as some 
70 s Punk and some good ‘60 s Rock and Roll. The recordings are a little rough at times, but the 
albums are going on 10 years old so that is a bit expected Templars will appeal to fans of the Anti- 
Heros, Dropkick Murphy's, and the Business, not to mention any of the other infinite bands I could 
have filled into that sentence Just know that these are good discs (CD)-Myk 

The Terrornauts (Tuna Forsushi . 7858 Oxon Ct.. White Plains. MD 20695). The recipe for this 
groups' sound calls for a pinch of Rockabilly and a dash of Punk, served with raw energy and a tall 
glass of 77 sound that will leave your head spinning Listening to this five-song EP is like waking 
up with a hangover after a night of hard drinking, and leads you to question whether or not you 
should go back to the Terrornauts sound again; I of course mean that in a good way. Ray Vega 
(guitar/vox), John Poblick (drums) and Dave Scott (bass), create an infectious sound that should be 
appreciated by all. (CD)-Manic 

Thou Art Lord “DV8” (Black Lotus. Kon/poleos 72.172 36. Himittos. Athens. Greece) Thou Art Lord 
is a side project featuring two members of Septic Flesh, The Magus (Necromantia) and Sakis of 
Rotting Christ fame. DV8 is the band’s third full-length and fifth release overall, including a split with 
Ancient Rites. It’s pretty simple: If you like Rotting Christ, you’ll like these guys. If you think Rotting 
Christ sold out on the last couple of albums, you will love these guys. This is pure, brutal Black/Death 
Metal. Sakis’s guitar riffs are unbelievable, and Akis lays down some of the most original yet 
technical drumming I’ve heard in a while. Seth, of Septic Flesh, manages to get good range out of 
his vocals, at one point almost singing, then jumping into a Black Metal growl, which is then followed 
by pure Death Metal growls in the next song's chorus. This is one of those records you hear and you 
wonder why the bands’ other albums were never released in this country. This album will remedy 
that. For fans of Meshuggah, Rotting Christ, Desaster and even Setherial. (CD)-Myk 

Tinklepotty "40 Acres and A Mule" (Circle of Dogs, circleofdogs@hotmail.com). The music of 
Tinklepotty is an amalgam of some of the most intriguing sounds that I've heard in sometime This 
innovative two piece meshes together a beautiful sort of chaos that resembles the like of Ruins, John 
Zorn and Fantomas Technical guitar playing and precise drumming lay down a formula that is not 
easily replicated or thought to be, for that matter. Throw in male/female counterpoint screaming and 
sounds from such off-kilter Rock music instruments as bugle, cello, and odd percussion, and you 
have quite the compelling album. Listening to 40 Acres and A Mule is a challenging musical 
experience, but is time well spent. (CD)-Andriani 

Tomahawk "Mit Gas" (Ipecac. POB 11 97. Alameda. CA 94501). Innovative Alt Rock [9], Duane 
Denison used to play guitar in Jesus Lizard. He got Kevin Rutmanis (Melvins/Cows) to play bass, 
John Stainer (Helmet) to play drums, and Mike Patton (Faith No More, Mr. Bungle) to sing for his 
new project, Tomahawk. The result is a fantastic combination, with the individual styles of each 
musician complementing one another I got this disc to review a couple of weeks ago, and I almost 
missed reviewing all the other CDs because I couldn’t stop listening to this one.(CD)-Grego 

Travoltas "Party" (Knock Knock. 394 Hewlett Avenue. Patchogue NY 11772). In case you don't 
know who the Travoltas are, all you need to know is that they are the BEST Pop Punk band in the 
world, hands down Ifs a one-horse race with the Travoltas way ahead of the pack. With that said, 
"Party" is just that, an all-night acoustic, beer drinking binge with close friends (which you can hear 
clapping and talking in the background throughout the songs), playing theirfavorite songs from their 
back catalog as well as some choice Beach Boys tunes and a Bad Religion tune ("Sorrow"). Acoustic 
and Pop Punk are two things I normally avoid, like car accidents, STD's, and cats, but throw this on 
at your next party and see if you're not instantly having a good time.(CD)-McClernon 

The Triggers "Shoot Your Mouth Off" (Dirtnap, POB 21249. SeattleWA98111). Intentionally (?) off- 
key female vocals over fast, old-school Punk Rock. A lot of attitude and energy along with the 
welcomed simplicity, but fans of The Yeah Yeah Yeahs would enjoy this a whole lot more than I 

do (CD)-Paltrowitz 

Unearthly Infernum “Prelude to A New Reign” (Crash. 4025 E. Chandler Blvd. Suite 701B-3, 
Phoenix. AZ 85048) Lord Thoth and company are from Brazil. The look the part, they wear corpse 
paint, carry knives, wear leather, and enough metal chains and spikes to never get through airport 
security. What they play is a really nasty style of Black Metal. Basically, it is the Marduk sound and 
speed with the slightest bit of keyboard added. These keyboards are defining in the use of the term 
“atmospheric." Whatthey mainly do is thicken the recording up, branching away from the tinny sound 
of old Everything else on here is a totally blasting Black Metal war. This is the kind of record you 
would expect from Necropolis or Regain. Even the artwork for the CD is totally over the top. It has 
just about every Satanic Icon one could think of, all shoved into one festering collage One of the best 
"True" Black Metal bands that’s not from Scandinavia. (CD)-Myk 

The Unseen Explode” (BYO. POB 67609. Los Angeles. CA 90067). Damn, this gang of furiously 
roarin' Punk Rock miscreants makes The Exploited, Minor Threat, and Black Flag sound like a 
bunch of whimpering, limp-wristed Emo brats! The Unseen lash out with a frenzied fit of abrasive 
old school snottiness and leather-jacketed, hardcore hooliganism. It’s a brutal, thundering outburst 
of ceaseless rage that’s as menacing, mean, and nasty as it gets; fast as fuck and twice as loud! 
After a full afternoon of The Unseen, I almost feel compelled to give myself a mohawk and then 
stomp unholy hell out of a cop cruiser's windshield. (CD)-Moser 


Until the End “Letthe World Burn” (Eulogy. POB 8692. Coral Springs. FL 33075). This disc features 
six new songs and three live tracks It also introduces the band’s new drummer, Wes, formerly of 
Walls of Jericho. Here is every Hatebreed fan’s wet dream, crossed with the old ‘80 s Straight Edge 
sound The songs have a faster tempo and song structure like the old YOT or Bold records, but the 
sound of the guitars and the vocals are definitely Hatebreed meets Entombed. This is one brutally 
heavy record chock full of blast beats and kick boxing breakdowns, and is sure to be an instant 
classic. (CD)-Myk 

Useless ID "No Vacation From the World" (Kung Fu. POB 38009. Hollywood. CA 90038). Nice, 
catchy Emo-tinged Pop Punk from Israel of all places, similar to other bands on the Kung Fu roster 
such as Audio Karate or the Ataris or could even be compared to Vagrant bands like Alkaline Trio 
or Saves the Day SoCal influence is prevalent here, with songs about girls, being a kid, girls, high 
school, girls, and, umm, girls. Extremely radio-friendly, I wouldn't be surprised to see this on M2 in 
the not too distant future. (CD)-McClernon 

V/A Blacker Than Black: A Tribute To Black Flag” (Initial. POB 17131 , Louisville, KY 40217). It’s 
a Black Flag tribute, so you know you like the songs. It is whether you like the interpretations by the 
finest the Metalcore/Math Rock scene has to offer. It features the first Coalesce recording in two 
years and the first Dillinger Escape Plan recording with new vocalist Greg American Nothing 
(Nightmare) doing “Depression," Anodyne “Life of Pain,” Burnt By The Sun “Drinking and Driving” 
(this is one of my favorites on here), Coalesce “Jealous Again,” Converge “Annihilate This Week," 
Dillinger “Damaged I & II," Hope Conspiracy "Nervous Breakdown," Planes Mistaken For Stars 
“Police Story/Wasted’’ and Playing Enemy "Six Pack." I don't really see anything to not like on here 
Some of the versions are very true to the originals and some are even heavier than the originals. 
Playing Enemy is excellent, as is Dillinger. This is exactly what a tribute is supposed to be, bands 
paying homage to their biggest influences, and this is put together fabulously (CD)-Myk 

V/A "Blacker Than Black: A Tribute to Black Flag" (Initial. POB 17131. Louisville. KY 40217). I'm 
always weary of tributes to bands that I hold up to a God-like status, so I undoubtably went into this 
record with some trepidation. Though this is betterthan the latest Ramones tribute (most things are), 
not one band (only American Nightmare, err Nothing, err Give Up the Ghost comes close) reaches 
the pure intensity and awe-inspiring levels that made Black Flag so great. For fans of both the old 
and new school of Hardcore, you may want to check this out for sheer novelty value, otherwise stick 
with the original. (CD)-McClernon 

V/A “Rock N' Roll Au Go Go: Volume 7" (Devil Doll. POB 30727. Long Beach. CA 90853). This is 
awesome upbeat and dirty sounding Rock n' Roll. The first band, Antiseen sound slike music that 
should be blasting out of garbage trucks, and Nova Express have Stoner Rock sound not to 
mention the drop dead gorgeous model on the back cover and inside CD jacket. (CD)-Mr. Noiz 

V/A "Stab to Kill Volume 1 : The Stab and Kill Compilation" (Stab and Kill. 63 Rawson Rd #2 Quincy. 
MA 02170) This largely outstanding compilation features a host of raw, stripped down numbers from 
some of the most formidable up and coming outfits in Hardcore. Stab To Kill lurches into action with 
an excruciating numberfrom Central Massachusetts’ own Think I Care, a band whose brand of aural 
punishment is reminiscent of a sprawling blend of Infest-meets- X-claim-era cacophony. Their latest 
offering is certainly on par with their noteworthy second 7” (Deadalive Records), offering a disjointed 
blast-beat driven melee that surges with a pulse equal parts power violence pummel and '82-Boston 
crunch. R'N'R follow in close suit with their own brand of especially raw Rock-tinged Hardcore that 
serves as a solid precursor to the comparatively refined work of their debut 7". Close Call, a long 
running but criminally underappreciated Boston-based outfit, offer their own meticulously crafted 
number Bleeding a host of influences that recall the rhythmic, technically proficient riff sprawl of 
Burn, Close Call hammer out an impressive series of tempo-shifts and a searing riff battery 
throughout their two minute and twenty two second long escapade. 

Other memorable appearances on this compilation include Say Goodbye, who yield a frenetic 
SST-laced assault, the A-Team, whose seamlessly executed brand of Slapshot-esque Beantown 
brutality proves as punishing as it is anthemic, and Glory Fades, whose melody-laced fracas 
hemorrhages a youth crew-tinged bent delivered at a breakneck pace. 

Perhaps the most notable appearance on this compilation concerns the legendary Fit For 
Abuse, who fuse the vitriol of Poison Idea, the animosity of Negative Approach, and a singular 
anthemic quality into a thirty five second manifesto of hate, aptly entitled “Personal Attack.” Almost 
no recorded material has been available from this enigmatic outfit since their phenomenal 7” from 
96 on the now defunct Crust Records label (undoubtedly one of the greatest 7”s of the mid ’90s) 
Fronted once more by raging, guttural vocalist Matt Kelly, Fit For Abuse here procure what is 
hopefully a sign of great things to come. 

Stab To Kill is one of the finest compilations I have heard in quite a while, showcasing the talents 
of a wide range of bands who uniformly rip Essential. (CD)-Ramek 

V/A "Underground Screams" (Asian Man. POB 35585. Monte Sereno. CA 95030). Great concept, 
bad quality This is a compilation of bands, all whom have yet to be signed, and for good reason 
There really is not one band that I think has a chance in the major leagues. Most are Double-A status 
at best (sorry, baseball fever has set in once again) Props to Mike Park for taking a chance and 
putting out bands of all genres (Punk, Hardcore, Ska, Emo, etc ) that he feels show some promise, 
but if this is the cream of the crop out of over 600 demos submitted, then the local scenes around 
the globe are in a sorry state. (CD)-McClernon 

V/A Fall Out Boy/Project Rocket (Uprising. POB 42259. Philadelphia. PA 19104). Project Rocket 
sort of sounds like a very whiney Thursday. I know Thursday is the cool in band to use to compare 
someone to, but I'm not kidding. The vocals are a carbon copy, except possibly even more wimpy 
There is a lot of acoustic guitar, and throughout the three tracks they have a sound very reminiscent 
of the early ‘90 s alternative sound. These guys are just really boring and will melt into the crowd of 
Emo bands without so much as even a ripple. Fall Out Boy is supposed to be this big up and coming 
band. They also have three tracks on this disc, and are far more impressive from the very start. The 
songs are more uptempo and actually sound like a “punk;" they remind me a lot of Gameface from 
the days when they were on Network Sound records They still unfortunately have that "you left me 
and my life is over” syndrome that too many bands have, but at least the music isn’t totally sickening 
and sappy. I’d be far more interested in a full Fall Out Boy album, because three songs isn't a long 
enough time to avoid sitting through Project Rocket. (CD)-Myk 
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ARKHAM NEW CD OUT EARLY 2003 ON BACK 
TA BASICS RECORDS. Long Islands 
Speedeathrashardcore Killing Machine are back with 
14 songs of pure old school brutal metal! Featuring 
ex-Neglect/Motive/Decimation/Vigilante/Assassin 
Nation/Cleanser members. For more info, contact 
TheArkhamCult@yahoo.com or 
www.stillbelieve.de/btb “Thrash & Kill... Til the 
Casket!” 

SOMETHING IN THE WATER: THE SECRET 
HISTORY OF LONG ISLAND PUNK! New CD of 

rare and outta print tracks by Jimi LaLumia and The 
Psychotic Frogs, Nihilistics, Dead Virgins, Horror 
Planet, and Sea Monster! www.interpunk.com 

DRUMMER WANTED drummer wanted for an emo- 
core/punk/rock band, (we really hate labels, we just 
wanna ROCK!) must have equipment and 
transportation, talent and experience a MUST!!!! 
must be creative, easygoing and fun to be around, no 
drugs or egos! 4 songs are already done with tons 
more in the works, we already have 2 guitars/singer 
and bass so all we need are some beats, nothing too 
fancy, just be original, double bass would rule! Email: 
Looper53@aol.com 


BASS PLAYER WITH HARMONY VOCALS 

available for Top 40 Alternative Omni-Pop style 
band. Am able to rehearse 3x per week and willing 
to travel maximum 30 minutes from Sunken 
Meadow Park to practice! My goal: to find a band 
and perfect their copy material this month, then gig 
at least lx per week starting next month! 
JimiCatuc@aol.com (631) 360-3899. 

FREE CD FROM SKIDD FREEMAN. Get your 
special CD re-release of Skidd Freeman's classic 
1 995 self-released cassette, More 
Songs... absolutely free Simply send your mailing 
address to: Skidd Freeman, POB 4281, East 
Lansing, Ml 48826 or email: 
Skiddfreeman@webtv.net 

TIRED OF METAL BANDS masquerading as 
Hardcore? The Murdersuit Fiasco is the hottest Pop 
Punk/Ska group masquerading as Metal. If you dig 
Converge, Dillinger Escape Plan, Zappa, Slayer and 
Mr. Bungle, you can't lose with the Murdersuit 
Fiasco. Check out the FREE MP3s at 
www.murdersuit.com 


SIGNED NATIONAL ACT SEEKS GUITAR 
PLAYER. Electric/folky artist on a nationally-known 
indie label seeks wunderkind guitarist or keyboardist 
for gigs and out-of-state shows. Please be able to 
play solo/acoustic, have a car (‘cause the artist 
DON’T), and understand that success is contingent 
on your willingness to work hard. This is a tall 
order, but also a rare, golden opportunity for the 
right person. Influences: Mad magazine, Kill Rock 
Stars, Leonard Cohen, Nick Cave and the Bad 
Seeds. Serious only, no drugs or girl problems 
please Suffolk County RBIackUTV@aol.com 

BASS PLAYER TIRED OF ’’METAL SCENE,” 

seeking other musicians for old school punk / oi! 
Band. Influences: Dead Kennedys, Casualties, 
Minor Threat. Have own equipment Nassau/Suffolk 
border. Call Frank at 631.748.8877 or email 
Frankielbanez@msn.com 

HORROR GARAGE AD REP WANTED! 

Under the Volcano is looking for a bright, honest, 
autonomous person to sell ad space to 
horror/literature-related businesses for our other 
publication, Horror Garage. We’re looking for 
someone able to generate their own leads. 
Commission!Email RBIackUTV@aol.com 














THE IMMORTAL LEE COUNTY KILLERS II “Love 
Is A Charm Of Powerful Trouble” LP/CD ES1285 


ATTN STORf 


DOUBLE DYMMTE SAMPLE B CB VOLUM E 3 - S5.9 B ESI288 1 

ATTN STORES: Estrus is distributed by Touch And Go Records, call 773-388-8888 

write for our FREE mind-numbing 
Ql catalog o v crap today f 

^ p.o. Box 2125 Bellingham, M/A. 98227-2125 U.SA. 

wab-heads ehaclc: www.astrus.com 
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FATAL FLYING GUILLOTEEHS -Gel Knitod" CD FEDERATION X “X PATRIOT” LP/CD 

Icepick to the eye rogue n roll spazmodics ES1295 lire lueled lour siring neo noise sexiness ESI297 


ALSO OUT NOW: THUNOERCRACK “The Crack” CD. SUGAR SHACK “Spinning Wheels” 
CO, THE CHERRY VALENCE "Riflin'” LP/CD. GAS HUFFER "The Rest Of Us" LP/CD, 
TOTAL SOUND GROUP DIRECT ACTION COMMITTEE “Our Schedule Is Change" LP/CO 
IN THE WORKS: THE VON ZIPPERS “The Crime Is Now!” CD, THE INSOMNIACS LP/CD, 
FIREBALLS OF FREEDOM LP/CO, THE DT’S CD, THE MONKEYWRENCH LP/CD and MORE! 
PRICES: $10.98 LP’s and EP's / $12.98 CD's / $4.98 7” Singles post paid in U.S.A. 
ON TOUR: CHERRY VALENCE, MIDNIGHT EVILS, ILCR AND SOLEDAD BROTHERS check website for details! 












